Any writing always presupposes an approach, and thus engenders voices
of assent as well as contention. The reader becomes a participant
refuting, endorsing or even replenishing the writing with his/her quest for
the unmentioned, embedded possibilities in the text. The third version of
Bodhikala is a collection of critical essays exploring various potent
topics- each unique in its flavor and significance, promising 'unenforced
reading'. The 'text' has grown in magnitude encompassing areas beyond
the printed book with line, and any critical orating on the 'text' speaks
more than the original has ever communicated. The essays in this journal
provide the reader with the scope of restructuring or remodeling his/her
views ideas, scale of values and understanding of life and society.

We are extremely privileged to have the distinction of carrying the
contributions of distinguished writes from various fields, academies and
beyond, in other words, a panoply of wisdom in all its variegated
colours. We hope to meet the expectations of our erudite readers this
year too.
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SPELLING SHOULD BE PENSIONED OFE
IT TERRORIZES HUMAN BEINGS FROM BIRTH

Vivek Sahay*

One wonders what the late Nobel Laureate and the author of One Hundred Years of Solitude would
have said about English pronunciation. In fact, the litany of complaints against the latter shows no
sign of abatement. Recently, a friend of mine, in a rare fit of confession, owned up that she had been
wrong about her pronunciation of the word 'epitome'- rhyming tome with stone and not with
tummy- till an Anglophile tourist guide at a Greek ruin corrected her. Another admitted that the
stubborn "P" 'mocks, burlesques (and I learnt a new word!) and levels phthisis, psychology, pthonic
and pterosaur’. A friend who teaches English bemoaned that even knowledge of the origin of the
words did not help much - though they were borrowed from French, the words change, charge and
chimney are pronounced differently from champagne, chevron, and chivalry.

For most Indians, exposed to languages in which the basic written symbols or graphemes are quite
consistent with the basic sounds or phonemes, (like 7 in ring or « in ago) the main function of the
written word or orthography was to reduce in print how and what we speak . But the English had
other designs for their orthography; it was to tell about the history of the word, its origin and
evolution. In the process, if it helped in pronunciation it was good, if it did not, well, it was collateral
damage. One can go a step forward and say that it was more of a canvas to paint the many facets
of their personality and to depict their history. The story of the English Language could easily be
passed off as the History of the English-Speaking Peoples.

At a cellular level, the English exhibited a streak of quirkiness by developing a script of 26 alphabets
(with # and j, as distinct from v and / 7 being introduced in 16th century), after supplanting the old
Runic alphabets of the Anglo- Saxons, even though they have at least 44 basic sounds to account for.
The script has five vowels but they actually speak in 12 pure (monophthongs) and 8 gliding
(diphthongs) vowels - thongs here are not what you are thinking! It has 21 consonants but by a
combination of single and double alphabets, there are 24 consonant phonemes including # which has
two sounds (different in #he from #hin). The alphabets ¢, 4 and x have been retained even though they
could be represented by £/s, kw and ks respectively.

I am inserting this table of phonetics since I am sure most of us do check the dictionary from time
to time but mostly to look up for meaning of words but not rigorously for pronunciation. This would
probably help one understand when we are talking of more than 5 vowels and gliding vowels and the
consonants - it will not be a bad idea if you could read this at least three times and pick out the
monophthongs and diphthongs, before moving to the next paragraph.

* Inspector General of Police, Central Reserve Police Force
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. v TEACHER:
LILIAN
L | I | O | w| | el |
READ SIT 00K 10O HERE DAY
e | 9 1| o1 | 09| 01| QU
MEN AMERICA | WORD SQRT TQUR BOY GO
2 | A | p |ex|ar|av
CAT BUT PART NOT WEAR MY HOW
PIG BED TIME DO | CHURCH | JuDgE | Ko go
f v |69 z | ] |3
FIVE VERY THINK THE SIX Z00 SHORT | CASUAL
m n|np|h|]l]|r|w]|]j
| Mk NO SNG | HELLO | LIVE | READ | WINDOW | YES

10 this alphabetical quirkiness, they added their dry sense of humour by triggering, on the one hand,
similar pronunciation through different spellings like too, flew, and through, and on the other, dissimilar
pronunciation through similar spellings like over, oven, move and but, put (which even made
Dharmendra squirm much later in Chupke Chupke) - and the master of them all, the word ough
which is celebrated in that line from Robert A Heinlein's "The Door into Summer" - 'though the tough
cough and hiccough plough him through'. The situation is analogous to a painter who is required not
only to paint 44 colours from 26 pigments, but is also handicapped with a gnawing certainty that blue
and yellow will not always add up to be green- sometimes they become magenta, sometimes white!!
The roller coaster ride to confusion had truly begun.

No other people have so much history woven in their orthography as the British. So 7 in pith
indicates its Germanic origin and y in myth its Greek. And it is in their spellings that their respect
for Intellectual Property Rights of the language from where they have borrowed is reflected. Under
Norman rule when the Anglo Norman French and the Parisian softer Francien divide existed, French
loan words were altered so that harder Anglo Norman ¢ replaced the softer ¢/’ and charier became
carrier, chauldron cauldron. But later on, after the end of Norman rule, they made no such attempt-
so it is with a French s/ that one pronounces the ¢/ in champagne and chevron, borrows and ties oneself
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in knots with other words of foreign origin like the ¢z in Czech as well all as pizza, lasso, czar, coyote,
aardvark, lingerie, garage, cabernet, taupe even if one encounters difficulty in speaking them.

Even though their phonotactics do not allow it, the markers like ps/ pn/gn were retained to indicate
the Greek origin of words. Of course, to the Indians the British-Chini bbai bhai is a bit too much
as English continues to incorporate too many tongue- twisting Chinese words at a frenetic pace like
Bok choy, Wuxia, Souchong, Shih Tzu, cheongsam, Ch'i, etc.

One may be at one's wit's end to fathom why accommodate has an extra ¢ and m and misspell an
extra s and /, why a single letter frepresents gh or ph, guess what 7 and m are doing in damn and
phlegm respectively, and wonder how does w assist us to pronounce answer, s island, h Sarah, and #
ballez. These silent letters do look like fiendish traps set all over to confound pronunciation.

However, it must not be forgotten that silent letters bear silent testimony to the British trait of
being an extremely caring people. They help to distinguish between homophones, e.g in/inn; bel beel
lent; leant; wrightlrightlwritelrite. They give an insight into the meaning or origin of the word
(vineyard and not vinyard), provide useful information about pronunciation of other letters- the letter
e in cottage and bane tells how g and 2 will be uttered respectively. They assist in improved diction
by putting a weight on a certain syllable - the final [fe] in giraffe signals the second syllable stress
whereas only giraf could suggest the initial stress on 7.

Silent letters simplify clusters of consonants, largely due to 7z sizu adoption of loanwords, like the
silent #/ in as(th)ma, ¢ in Chris(t)mas, p in (p)sychology, 7 in (m)nemonic, and p/ in (ph)thalate -
which is as soothing as a glass of chilled water after you have bit into a pungent Bhut Jolokia. Silent
letters also complete the minimum letter requirement of three alphabets of content words (the nouns,
most verbs, adjectives, and adverb state refer to some object , action, or characteristic), especially the
ones containing fewer than three phonemes by adding phonetically redundant letters, such as b6/ add/
innl bel buy, owe, etc.

Of course the English overdid the silent letter stuff later in their passion for the classical languages,
Latin and Greek, during 16/17th century English Renaissance period - unnecessarily added &'s to
make det debt (to link to Latin debitum), and dout doubt (to link to Latin dubitare), ¢’s to make sissors
scissors and site scythe, h's to make anchor, school and herb, and due to misguided scholasticism an s to
island (which someone wrongly thought to come from Latin insula). But let us be a bit charitable
about that. People do try to show off - and the English were no exception to the rule. Anyway, this
confusion created by adding a few silent letters is much less than than the verbosity the Latin zealots,
derogatorily dubbed as 'inkhorns' had inflicted-devaluate, ingent, attemptate, deruncinate, nidulate,
abstergify.

Silent letters are also emblematic of the British love for heritage with little utility or function - like
their monarchy as some uncharitably mock. So within the folds of silent letters, they have enveloped
many phonological museums- retaining sounds which they do not make no more . So knight is a hark
back to the days when both, the 4 and the digraph gh, which had a throat clearing sound, were
pronounced (the word itself being derived from ¢neht in Old English). G in gnaw and gnome, w in
write, when, where and wrap, the final 4 in lamé, the median 7 in thisde and liszen - all these had
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ceased to be pronounced but were lovingly retained in the spellings. Infact, voiceless fricatives began
to be pronounced like an f (e.g., laugh, cough) while & in comb, dumb and [ in talk, walk, folk were
dropped from around 16th century onwards.

This brings us to the main question- why did these things happen? It seems that for the better part
of its history, English evolved in a manner that best describes life in a hostel of raucous boarders
without regular wardens- utter chaos and confusion. There was no language synod such as the Spanish
Real Academia Espanola or the French Academie franchise to act as a central pivot. Grammar remained
in a flux-nothing remotely resembling Panini's Ashtadhyayi, or eight chapters or the foundational text
of the grammatical branch of of the Vedanga, was ever developed. Even in the Old English phase (5th
century AD to 11 th century AD), there were four main dialects; West Saxon, Kentish, Mercian and
Northumbrian. West Saxon being the dominant, it was also called the Winchester standard.

Dialectical laissez faire however was at its peak for a period of 300 years beginning 1066 AD when
England was ruled by French monarchs from Normandy who never spoke English! This Norman
French rule substantially Frenchified English, added almost 10,000 Anglo- Norman words , greatly
altered the largely phonemic orthography of Old English, and pushed it to the countryside from the
court where it broke up into broadly five dialects, more spoken than written- Northern, West
Midlands , East Midlands( a region which included present London) , Southern and Kentish. These
dialects in turn had such myriad distinct regional usages that people in one part of England could not
understand people from another part just 50 miles away. Latin, the language of the new Norman
bishops and nobility, became the new 'language of serious writing” to the extent that even the Anglo-
Saxon Chronicle, which along with Bede's Historia Ecclesiastica gentis Anglorum ( the Ecclesiastical
History of the English people) has been our greatest source of Old English, ceased to be written in
English after 1154. So in less than a hundred years of the establishment of the Norman Rule, written
English became a distant memory by the middle of the 12th century.

That the English took as much as 500 years more to inflict a Waterloo on the French speaks of
their remarkable sang froid. That they persisted with their language in the face of the Norman
molestations and did not give up like 'Celts did in Spain and France, as the Vikings did in Normandy,
and France,... and countless others did in America" speaks volumes of their strength of character. But
what is more remarkable, if you ask me, is how English, from such a chaotic start, could evolve into
a world language and have strict Grammar Nazis and sticklers, glaring in a mother-in-law sort of
disapproving way and sniping, in clipped accents, at fumblers of its spellings, pronunciation and
syntax.

When the English collected their horses to put the language back on track after the passing of the
Pleading in English Act of 1362 (curiously written in French language) which made English the only
language for pleading in court proceedings, if not for maintenance of court record which continued
to be maintained in Latin for sometime, the lack of a Central control informed the course they took.
There were two famous books which signalled the re- birth of English in the sense that a) the books
were written in English language after such a long time ; b) a very large number words of Old English
and words used by the commoners (even though of foreign origin) were resurrected (churlish, farting,
miscarry, desk, edifice, injury, lecher, cradle] to portray English as a confident language in its own right
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and c) gave a fairly consistent spelling system. These were the Canterbury Iales, written in 1380s by
the Father of Modern English Geoffrey Chaucer and the English "Bible" of John Wycliffe (1384).

Curiously, the resurrection of Modern English was made phonically inconsistent by the 120 odd
clerks of Chancery set up in 1420 in Westminster to introduce English as the language of
administration! (hence the term, Chancery Standard). The fairly consistent spelling system ( e.g., erly
hed, lern, beleve, resin) seen in Chaucer's "Canterbury Tales" was diluted and changed to more
phonically baffling versions by the Chancery clerks who were more comfortable with French than
English. In addition to the unease with the English of the Chancery clerks, one major development
that made pronunciation and spellings at odd ends was what was ironically undertaken to standardise
them..

That development was printing, brought to England by William Caxton in 1476 with his " The
Recuyell of the Historeys of Troye". Printing started in an era when England was beset with different
dialectical regions as mentioned above, and there was very little orthographic harmonization. Church
could be spelt 30 different ways, people in 22, receive in 45-not to mention, though much later on,
Shakespeare in 80. Forget concord on spellings and pronunciation, there was little consensus on words
itself- whether eggs or eggys or eyren.

Having lost touch with his mother tongue having been away from England for the preceding three
decades, and assisted by bewildered Belgian assistants, Caxton chose the Chancery Standard which had
become dominant owing to the political, cultural and commercial dominance of the East Midlands
triangle (London-Oxford-Cambridge). Sometimes in the confusion, this merry band of printers
borrowed the spelling of a word from one dialect and adopted pronunciation of another. So West
Midland spelling of busy and bury were pronounced as the London Standard bizzy and Kentish berry
respectively. But the printers were not finished yet.

The Dutch printers of William Tyndale, who translated the New Testament in English in defiance
of a papal decree, would often change English spellings to match their Dutch orthography. A majority
of these printers were Belgian, so while printing an alien language, they never let go away nostalgia-
which they famously inserted through the letter 'h' in ghost ( to match the Dutch gheest), aghast,
ghastly and gherkin.

Despite these hiccups, there can be no denying the fact that spellings, with whatever little
consistency with pronunciation, did continue to get fixed in the 100-200 years transition period from
Middle English to early Modern period starting 1476. But this was also the period when huge changes
in English pronunciation came about. So even as the spellings continued to be spelt as per their
Middle English pronunciation, the English had stopped using g in gnaw, w in write and I in talk. The
back of the throat sound (represented by the ¢/ in German words like ach) that had been spelt by
scribes with gh like in laugh, night, eight was also discontinued. Spellings continued to remain
unaltered despite these changes, much like the scooterist in a slap stick comedy who continues driving
oblivious of the riders on pillion seats having fallen off the vehicle! And then the English were
subjected to a revolutionary linguistic development between 1350 and 1700 which substantially
accounts for the oddities of the pronunciation.
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This development is called the Grear Vowel Shift (GVS)- that is to say, after fixing the spellings, the
English proceeded to change the manner in which some long vowels were to be stressed, leaving the
short vowels alone. This made pronunciation more idiosyncratic than ever before. What was
pronounced as shape in Middle English (in the time of Chaucer) became sheep; may, me; sheer, shire;
maat, mate; lot, out; hoose, house; floor, flour, boot, boat; mood, mode, etc— basically, the stress in the
extant long vowels, which was hitherto akin to the Latin-derived Romance languages (French,

Spanish, Italian, Romanian, Portuguese), changed.

Basically, 'the long vowel sounds of English( or tense vowels as Laird calls them) changed their
values in a fundamental and seemingly systematic way, each of them moving forward and upward in
mouth".

Let me illustrate with a small diagram of the CHAIN SHIFT

(a: >) & > e: > it (= 2i) > ai and 5: > 0: = u: (— su) — au which can be illustrated as
Fast - Fad — Fed — Feed — Fear — Fire; and Fort — Foot — Food — Foe — Flout. Just try
speaking them aloud and concentrate on the stress changes.

But these vowel changes took different shapes depending on their positioning of consonants around
them— so hoose became house but doom did not become doume nor did scoop scoupe and boob boube.
This was because the change in stress of 0o to ou did not occur when placed before labial consonants
like m, p, b. Processes like trisyllabic laxing and mergers were accelerated. Labial Consonants!!
Trisyllabic laxing!! Mergers!! This is getting to be highly technical but just remember when anyone
asks you why the pairs mane-main, bred-bread, vein-vain sound similar, why the ante penultimate
syllable in child-children, divine-divinity, mine-mineral sound dissimilar, why the final e was lost so that
made was no more pronounced mah-dub, why we get one spelling for many vowel sounds-ez in knead,
bread, wear, and great, and multiple spellings for one vowel sound like due and dew, why the vowel
schwa, (represented IPA symbol’) gained currency to become the most common vowel in English, why
there was a an increased use of double vowels ( e.g., soon), or of silent final ¢ e.g., name) to mark
long vowels and double consonants to mark the preceding short vowel (e.g., sitting), or why clean and
lane which rhymed during Shakespeare's time no more do, just raise your hand, stand up, say "due
to the GVS" and pocket the prize.

And if some Smart Alec finds flaws in your argument, questions you as to why the ar sound of
the Elizabethan period persists in Derby, Berkley, Clerk but not in jerk, nerve, herd and serve, why words
like uncouth and dour maintain their pre-vowel shift pronunciation ("uncooth" and "door" rather than
"uncowth" and "dowr"), why food is pronounced differently than good, stood, blood, and why there are
different sound of 'o' in shove and move, tell him that GVS impacted differently in terms of time and
space and further that the English have rules and exception to rules in equal measure!

This brings us to the very interesting question- how far can the written word keep pace with the
spoken which changes ever so often? Speaking itself is a faculty which Man developed much later in
his evolution when his larynx, pushed deeper into this throat, made choking a possibility and also
brought the possibility of articulated speech It is an ability much more imprecisely developed than
hearing.
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We don't normally speak what we THINK we are saying- we say laties for ladies, insert a p between
m and ¢ in warmth to make it warmpth, make something sound somepthing and actually say howvar
you instead of how are you. We tend to slur, especially names, and even vowels so that necessary
becomes nessree, and Salt Lake Solleke - and even in Bengali so that we end up saying bhallagena instead
of bhalo lagey na and kamnachho instead of kemon achho. When our tongues slide over words like
rasam does on a banana leaf , we tend to chew off words from the beginning ( 'stralia from Australia)

or the end (mag from magazine) or the middle ( fo'c"s'/e from Forecastle) and leave them as aphetic,

apocopic and syncopic shreds respectively.

Speaking is not only imprecise, it is also affected by many other considerations- fashion, peer
pressure, etc. And where is the guarantee that after we have made spelling consistent with
pronunciation, the latter will not again change? It is dance today, tomorrow it could be daahnce.
Darling today, daahbillng tomorrow. There are already so many pronounced differences in accent
amongst the English— the Scots, Americans, Australians and if you hop across to communities who
speak English as their second language, pronunciation could go for a toss especially when in some of
these tongues, some English phonemes could be totally absent.

If one takes Bengali for example, the language does not have anything to correspond to the English
phonemes of the short vowel a - neither the first 2 of America nor the o of word nor the # of but,
the v of very, the s of six, w of window. So if we are to change the spellings as per Bengali
pronunciation of English words, it could end up as a "bherry beeg mishtak'. The Japanese don't have
an [ so elevator is erebeta, butter batta and salad sarada. The Ukrainians have twisted the haircut to
herkot, the Polish ice-cream to ajskrym, the Lithuanians moving pictures to muving pickeris. It would be
expecting too much of spellings to continue to twist like these tongues.

Of course, English language reforms, specially the ones aimed at speaking the way we write, may
have met with partial success and enabled us to arrive at our present pronunciation of waistcoat and
Jforehead from the earlier weskit and forrid, but overall, spelling reforms, especially changing spellings
to as we speak have been unfortunately, and if you will pardon me, as effective as AAP's political
reforms in India. Besides, you cannot take away 4 from knew and not be confused it with new.

One of the lessons to be learnt from the success of English has been that there cannot be a
guarantee that a high degree of spelling - pronunciation consistency will make a language easier to
learn and become popular, Sanskrit, which has about the most phonemic of the known orthographies
, would not have been a dead language which it is almost today and Bengali, which is not so
phonemic, would not have been the second largest spoken language in the Indian sub continent.
Another lesson is that the absence of a Central authority would not necessarily jeopardise the growth
of a language but could infact give it a flexibility to, what a friend of mine says, "borrow, adapt, adopt,
swerve, manoeuvre, negotiate, etc" - qualities needed in a language to grow and prosper.

A final word of advice - when in doubt about the pronunciation of a word , ask someone. You
cannot always be expected to know that in Loughborough, the first ough sounds as in cuff and the
second rhymes with thorough, and that Leveson-Gower could be 'loosen gore'.
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“I send you without hesitation the only answer which an honourable man can send, an answer which you

and your advisers expect and desire: I decline the insulting offer you have made to me.”
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UNVEILING IN THE NEW PUBLIC SPHERE:
NARRATIVES OF TRANSGRESSION BY MUSLIM WOMEN
IN THE WORLD OF BLOGS

Tajuddin Ahmed*

The veil is certainly one of the most debatable issues in the domain of postcolonial and feminist
studies. As much as the veil is an article of clothing, it is also a concept, often performing the role
of an emblem. Miriam Cooke in her important work Women Claim Islam: Creating Islamic Feminism
through Islam, has foregrounded the shifting significance of the act of veiling/ unveiling through an
account of an event in which Muslim women had to witness helplessly as the connotations of veiling
changed rapidly. It involves two middle-class female professors from Kabul, Fatima and Zaynab,
immediately before the Talibans came to power on September, 1996. Zaynab had decided to put on
her ritual scarf as she was confident that the choice was with her. But Fatima thought otherwise and
she accused Zaynab of false consciousness.

Zaynab retorted that Fatima had not understood her. She was sanguine that the veil could not be used

against her since it was she who had freely chosen to assume it. ..."I might take it off tomorrow!" They

turned on the radio Kabul: the Taliban have come to power. One of their first acts is to curtail women's
rights: women must be totally covered... (Cooke 124)

VEILING; SHIFTING AND AMBIVALENT CONNOTATIONS

Scholars of cultural studies regard veil as a symbol of both oppression and resistance, of empowerment
and helplessness. In the emergent scholarship on the marginal and marginality, the issue of veiling is
interpreted in conjunction with the arguments involving identity, colonialism and patriarchy. Jennifer
Heath in her study 7he Veil: Women Writers on Its History, Lore, and Politics has pointed at the
variations and contradictions with which the idea of veiling is riddled. According to her, the veil can
be, "illusion, wvanity, artifice, deception, liberation, imprisonment, euphemism, divination,
concealment, hallucination, depression, eloquent silence, holiness, the ether beyond consciousness, the
hidden hundredth name of God, the final passage into death, even the Biblical apocalypse, the lifting
of God's veil, signaling so-called end times" (3). In the Indian context, the practice of purdah,
equivalent to the idea of veiling, is not just laced with ambivalence and contradiction. It "is not merely
a form of dress or custom, but is indicative of a whole social system" (Jain 1). Eunice Desouza in the
introduction to her seminal work Purdah: An Anthology has pointed at the heterogeneity of the factors
which have contributed to the survival of the practice and are therefore indicative of the complexity
of this religio-cultural practice: " A wide variety of reasons for purdah exists: religious injunction,
notions of female behaviour, group solidarity and defensiveness about identity, the control of sexual
impulse in men and women, status, family honour and respectability, and, where women have
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property rights, the fear that misalliances would lead to the depletion of property” (xii). Jasbir Jain
and Amina Amin have argued that purdah or veil has come to stand for the dividing line between
tradition and modernity and has inherited the complex value structures associated with the word
tradition. But Jain and Amin have also drawn attention to the fact that, the concept and practice of
veiling, "carries both positive and negative connotations” (vii).

This ambivalence and alterations in the significances of veiling can easily be understood from the
recent history of Iran. During the regime of the Shah, when the state encouraged and sponsored the
westernized manner of life women removed their veils as a sign of modernization programme. Later,
when there was opposition to the reign of Shah in all spheres of private and public life, women once
again started to wear the veil as an expression of their resistance. However, even after the establishment

of the Islamic state, Iranian women continued to wear veils as they were continuously reminded of
the honour of the nation which according to the Islamic state depended on these women remaining
veiled. Today, for the Iranian women, "veiling demonstrates submission to a new nationalistic state"
(Bulbeck 32). Orhan Pamuk's novel Szow depicts the plight of some young Turkish women from the
provincial border-town of Kar. Mostly students in colleges and university they had committed suicide
after being forced to remove their /zjab or headscarf. The novel problematizes the essentialist readings,
preferred by both the Secularists and the Islamists as such readings of this religio-cultural custom fit
well to their own scheme of things. In the Indian context, the Begum of Bhopal's gradual change in
attitude towards veiling is emblematic of the way educated Muslim women tried to negotiate the
diverse significances of veiling. In 1922 she opposed any possibility of Muslim girls shedding purdah
and attending co-educational schools. Several years later, she would declare in a report to the All India
Women's Conference: "The present strictness of purdah system among Muslims does not form part
of their religious obligations. The Mussalmans should coolly and calmly decide whether by respecting
a mere custom they should keep their women in a state of suspended animation” (qtd. in Lateef 78).
Finally, in 1929, when she presided over AIWC session, she removed her veil in a public and
symbolic gesture. In this backdrop of shifting significances one can easily understand that the physical
gesture of unveiling is inseparably linked to the idea of unveiling of the mind. Not surprisingly Fatima
Mernissi, feminist writer from Morocco and one of the most important contemporary Muslim
sociologists, explicates her plan of calling into question the patriarchal reading of the Holy Quran with
an image of lifting a veil: "So let us raise the sail and lift the veil - the sails of the memory-ship. But
first let us lift the veils with which our contemporaries disguise the past in order to dim our present”
(Mernissi 11). Mernissi's almost-lyrical declaration to " raise the sail" and "lift the veil" echoes the
same strength of resolve that was heard in the slogan raised by Nawal El Sadwai, Egyptian feminist
writer, activist, physician and psychiatrist, a slogan that later became the mission of the Arab Women's
Solidarity Association : "Removing the veil from the mind" (qtd. in Cooke 134).

REMOVING THE VEIL FROM THE MIND: THE ACTIVITIES IN THE VIRTUAL WORLD

Taking cue from this idea of "removing the veil from the mind", one can locate another form of
unveiling taking place in the world of weblogs and the principal participants in this act which denotes
an intention to be visible to and be heard by the wider world are Muslim women. Innumerable posts
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from Muslim women, mostly using pseudonyms, have flooded the blogosphere in the recent years.
Although a good number of these posts are by women from the Indian subcontinent, Muslim women
belonging to more conservative societies of Middle East and countries like Afghanistan seem to be
more active and forthright in their participation in the activities of the Blogosphere. Blog, as we know
is a portmanteau of the term Web log. Encyclopaedia Britannica defines it as "online journal where
an individual, group, or corporation presents a record of activities, thoughts, or beliefs." Oxford
Online dictionary considers it to be "a personal website or web page on which an individual records
opinions, links to other sites, etc. on a regular basis." However none of the definitions manage to cover
the wide range of features that we find in the more advanced blogs of the recent times. Blogging is
dynamic and flexible, but at its core, blogging is a "communications tool that encompasses all
communication models: one-to-one, one-to-many, many-to-one, and many-to-many" (Banks xx).
Many Muslim women from the Middle East and Indian subcontinent seem to be well versed with
the techniques and advantages of blogging and have successfully used this medium to express their
opinions and views on their own lives and on the world around them. Blogging has emerged as a
perfect means for these women to be more visible and it enabled them to break their silence on their
lives, conditions, disappointments and desires. The narratives that emerge out of the posts in such
blogs are attempts in transgressing the boundaries with which the lives of Muslim women have for
long been circumscribed.

Another very important feature of this rapid growth of blogging among Muslim women is the
tendency to adopt a pseudonym or to write anonymously. The lack of identity does not pose any serious
threat to the legitimacy of such blogs as content of the blogs often carry the weight of seriousness and
truthfulness. On the one hand, freedom of expression is relatively higher in the virtual space as body
is present only as an absence in that space and on the other hand, such space offers more security
through the chance of concealing or obscuring one's age, gender , nationality, race, and the blogger's
personal take on social, political and cultural issues. Even though the reasons and factors contributing
to the emergence of anonymous and pseudonymous bloggers vary widely and cannot be strait-jacketed
into one simple formula, concern for one's security remains the single most important impetus behind
this phenomenon. In this regard, anonymous and pseudonymous blogging remains quite similar to
the great spate of anonymous and pseudonymous texts which have enriched the literary world. John
Mullan in his Anonymity: A Secret History of English Literature has provided detailed socio-historical
account of the origin and success of such literary texts and has identified the widely different reasons
behind the phenomenon. He has included mischief, modesty, and confession among some of the
important reasons but has attached more importance to the personal danger that had often threatened
authors of books with sensitive content. The story of the anonymous and pseudonymous voices in the
blogosphere is similar to the one brought into focus by Mullan. There are innumerable instances of
bloggers being punished for their activities in the blogosphere by the authoritarian regimes. Egyptian
blogger Kareem Amer was charged with insulting the Egyptian president Hosni Mubarak and an Islamic
institution through his blog. After a brief, almost farcical, trial session the blogger was found guilty
and sentenced to prison terms of three years for insulting Islam and kindling sedition, and one year
for insulting Mubarak. In Myanmar, Nay Phone Latt, a blogger, was sentenced to 20 years in jail for
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posting a cartoon critical of head of state. In countries like China or Iran the situation is even more
difficult for individual bloggers as the state keeps sharp vigil on the activities in the Blogosphere. A
democratic country like India is also not lagging far behind as the arrest of two girls posting against
the bandh during the funeral of Bal Thackeray in Maharastra has shown. So, it is not surprising that
Muslim women have largely chosen to remain under the shadow of anonymity or pseudonymiry in
their activities in the Weblogistan. (Yes, Weblogistan is a indeed synonym of Blogosphere frequently used
by the bloggers from Indian subcontinent and the Middle East)

Muslim women's choice of Weblogistan as a forum or platform to bring into focus issues close to
their lives and the reaction of the state, authoritarian as well as democratic, ranging from concern and
suspicion to strict vigilance, against these activities in the Blogosphere can easily be related. The
emergence of Blogosphere as the new public sphere, on the one hand, is the source of these women's
faith in its effectiveness in underscoring their concerns and on the other is the primary reason of the
alarm detected among the authoritarian powers. To understand the efficacy of Blogosphere as the New
Public Sphere one has to go back to Jurgen Habermas, the German sociologist and philosopher,
accepted by most as one of the world's leading intellectuals.

THE IDEA OF PUBLIC SPHERE

Without going into the intricacies of theories we can say that public spheres are the social institutions
which allow for open and rational debate between people in order to form public opinion. Modes of
such debates include face to face conversations, trafficking of opinions through speeches and exchange
of letters and other written form of communication. Journals, newspapers, electronic media as a
platform engendering views and opinions are also parts of the public spheres. In an ideal condition
public sphere is open to all and citizens should try to reach an agreement not through exercise of force
but through proper, rational dialogue and arguments. In his book 7he Structural Transformation of the
Public Sphere, Jurgen Habermas explores the cultural shifts and new developments in 18th century
Europe which according to him paved the way for the development of public sphere. According to
him, this 18th century public sphere came into being with the maturation of capitalism in Europe.
Being an essentially bourgeois public sphere, it left working class and aristocracy largely excluded. As
the bourgeoisie became powerful and influential enough to take away the control of the economy
from the state it started, not very surprisingly, to assert their views and opinions in government policy
in order to oversee the polity along with the economy. Thus, public sphere from its inception
functioned as some sort of an intermediary between the public realm of the state and the private
interests of individual members of the bourgeoisie. Habermas has foregrounded the existence of public
sphere in this in-between-domain of private and public authority:

The bourgeois public sphere may be conceived above all as the sphere of private people coming

together as a public; they soon claimed the public sphere regulated from above against the public

authorities themselves, to engage them in a debate over the general rules governing relations in the
basically privatized but publicly relevant sphere of commodity exchange and social labor.?’

But, the public sphere, especially its bourgeois prototype gradually lost its importance in the course
of the 20th century. The functions of welfare state, according to Habermas, made significant

34




%%9

Unveiling in the New Public Sphere: Narratives of Transgression .3 '-E; dbi

contribution towards this decline of public sphere because there was sharp rise in the intrusion of the
state into private affairs and the penetration of the society into the state. The very emergence of public
sphere depended on a distinct separation between the private sphere and the public power and the
mutual interpenetration of these two areas paved the way for the weakening of the intermediary which
is the bourgeois public sphere. Habermas has further argued that in the late capitalism, both the
bourgeois and the working class become privatised and this change in the subjectivity of these classes
undercuts the possibility and centrality of debate. In such a condition subjective preference, and not
rational discussion, dictated the action of a modern consumer of culture and a participant in electoral
politics. The disintegration of the public sphere is visible in the growth of centralized communications
media that eventually took control of the public sphere.

EMERGENCE OF THE NEw PusLiC SPHERE: THE WORLD OF BLoGs

But, the emergence of Blogosphere in the last decade seems to have changed the scenario because it
has started to play many functions of the public sphere. Blogosphere is a free, easily used and
accessible venue for public discussion. As it is alive with debate, dialogue and journalism similar to
those practiced before the absolute dominance by commercial forces and state machinery, it appears
to be an important step in reclaiming the public sphere. To figure out the ways in which the activities
in the Blogosphere can be related to the climate of debates and topical orientations of the public
sphere, we must once again go back to Jurgen Habermas. Habermas, after taking into account the
difference in size, composition of the public and the style of their proceeding, identifies three
"institutional criteria" of bourgeois public sphere which can conveniently be applied to the modern
day public sphere that we see in the form of Blogosphere. Firstly, Habermas has argued that public
spheres "preserved a kind of social intercourse that, far from presupposing the equality of status,
disregarded status altogether. The tendency replaced the celebration of rank with a tact befitting
equals”(36). Blogs agree well with this idea because status (professional, social or economic) does not
make much of a difference at least in terms of accessibility to Blogosphere. Of course reputation is
as important as it is elsewhere but that cannot carry a blog too far. It has regularly been witnessed
that there have been more followers of a blog coming from an unknown girl from some provincial
town in a remote country than those supported by a celebrity. Secondly, before the public sphere came
to exist, "the domain of "common concerns" which was the object of public critical attention
remained a preserve in which church and state authorities had the monopoly of interpretation”. The
advent of public sphere enabled people to determine the meanings of the cultural products on their
own because, "discussion within such a public presupposed the problematization of areas that until
then had not been questioned.” (Habermas 36). However discourse in the late 20th century became
much more centralized dictated often by state through the commercial venues or from figures
constructed from and by the news media. The Blogs swim against this tide and make an attempt,
though unconscious, to free discussion and debate from the centralized control of commerce, media
or state and to bring it back under popular control. Another very interesting aspect of this
independent nature of blogosphere is that it tries to reverse the process of foregrounding topics of
debates. Before the emergence of blogs, items for debates and discussions were always "brought 7 the
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public rather than arising from the people” (Barlow 4). But blogs seem to have altered that trend as
stories arising through popular interest are proving to be widely-followed topics of debates and
discussions. Thirdly, Habermas refers to "the same process that converted culture into a commodity
(and in this fashion constituted it as a culture that could become an object of discussion to begin with)
established the public as in principle inclusive... The issues discussed became "general" not merely in
their significance but also in their accessibility: everyone had to be able to be participate” (37). In the
present time when culture has become a commodity and that commodity itself has transformed into
a medium of unrestrained public discussion of culture, it is impossible to curtail the freedom enjoyed
by blogs. As the commodity/culture gets decentralized, people become active participant rather than
being passive observers. Debates and discussion in this new platform of Blogosphere can no more be
confined within a privileged few. Therefore, one might say that, in spite of certain limitations, the
blogs have managed to reestablish the public sphere much in the way that the salons,
Tischgesellschaften, coffeehouses, letters, broadsheets, literary fictions and pamphlets initiated it in
Europe three centuries ago. In such a sphere, we listen to the voices of the high and the mighty but
can also hear the pseudonymous voices of Riverbend, a female blogger from Iraq or of Gul Makai,
the school-student from the Swat valley of Pakistan or of Ellize, the Iranian blogger who collected
blogposts by Iranian women on sexual issues.

VOICES FROM THE WEBLOGISTAN

To understand this drift among Muslim women towards revealing their true selves and lives in the
virtual world of blogs, we may take into account some of the more popular blogs, Riverbend is one
of the most famous of the blogs that has originated in and reflects the ambience of censorship, war,
religiosity and patriarchy of the Middle East. It is written by a twenty-six year-old woman from
Baghdad, the capital of Iraq. She is a former engineer who lost her job after the 2003 U.S.-led
invasion of Iraq. Riverbend's blog has given the world a peep into what seasoned journalists could
never give us: uncensored and unbiased picture of the life in Iraq. This blog was launched on
August 17, 2003 and her last entry was in October, 2007. As the number of followers of her posts
swelled rapidly, the weblog entries were later collected and published as Baghdad Burning and
Baghdad Burning II. These two books have since been translated and published in numerous
countries and languages and have remained favourite with readers from all parts of the world. The
reason of this great popularity of this Muslim woman's blog lies in its truthful and unsentimental
portrayal of the horror that was Irag, the loss of innocence and youth that have crippled generations
of Iragis and the plight of women in a war-torn country. In January 2005 post, she brings into
focus the debate over revoking the Personal Status Law and the great influence and pressure that
was being inflicted by political parties on the daily lives of women. In her blog she narrates a
discussion she had about the Aijab with a friend, and she seems to be worried with the situation
when the lack of freedom for women tends to reach such a proportion that her wardrobe would be
dictated by others. She also relates occasional self-censorship by women revealed in their
subconscious re-dressing or in the rubber bands worn around their ponytails to avoid attracting the
attention of the growing number of Islamists:
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There's an almost constant pressure in Baghdad from these parties for women to cover up what little

they have showing. There's a pressure in many colleges for the segregation of males and females. There
are the threats, and the printed and verbal warnings, and sometimes we hear of attacks or insults.

You feel it all around you. It begins slowly and almost insidiously. You stop wearing slacks or jeans or
skirts that show any leg because you don't want to be stopped in the street and lectured by someone
who doesn't approve. You stop wearing short sleeves and start preferring wider shirts with a collar that
will cover up some of you neck. You stop letting your hair flow because you don't want to attract
attention to it. On the days when you forget to pull it back into a ponytail, you want to kick yourself
and you rummage around in your handbag trying to find a hair band... hell, a rubber band to pull back
your hair and make sure you attract less attention from *them®. (Friday, February 18, 2005)

There are many such observations which offer new insight into the rapid Islamization of Baghdad and
illuminate the broader discourse on the issue of veiling and freedom of Muslim women. These are
the moments when Riberbend makes use of the new public sphere, the Weblogistan, to unveil the
truth regarding the fate of women in war-ravaged Iraq.

Riverbend's voice sounds very similar to that of Malala Yousafzai, a school student from the town
of Mingora in Swat District of Pakistan who wrote the blog Diary of a Pakistani School Girl in BBC
under the pseudonym Gul Makai (the corn flower).In her posts she has given an account of the hell
that is Taliban-ruled Swat valley and the sad plight of the school-going girls in that hell. Her posts
had drawn the attention of the world to the remote land of the Swat valley and have invited the wrath
of the local Taliban militants. After the militants tried to assassinate her she was shifted to England
for treatment of her near-fatal injuries. Rest of her life-story is known to us all: her survival, her
autobiography and her being awarded the Nobel Peace prize. It all started with those posts in which
she passionately narrated the way girls were being deprived of their school-education by the militants.
Her voice had an urgency that made the tragedy of the girls from the Swat valley who had to conceal
their school dresses and were constantly threatened by the militants so palpable:

My mother made me breakfast and I went off to school. I was afraid going to school because the
Taleban had issued an edict banning all girls from attending schools .. . On my way from school to
home I heard a man saying 'T will kill you'. I hastened my pace and after a while I looked back if the
man was still coming behind me.

("I am Afraid" Saturday, January 3,2009)

Here, we must also take into consideration the voices of Iranian women in the world of blog.
Notwithstanding the climate of surveillance combined with tacit and overt threats, these women have
chosen to write about their lives with all their minor achievements and major disappointments.
[ranian society for quite some time did not have anything that might function as a public forum for
women where they can get opportunity to express themselves. In such situation writing has been a
way of making themselves publicly visible. But not everybody can be a writer with some literary talent.
However, with the emergence of weblog writing or Hogging, women's writing in Iran has gained
considerable momentum. Ordinary young Iranian women of the urban middle class for the first time
have found a suitable and relatively uncomplicated medium to express themselves. Iranian blogosphere
is now populated by innumerable women bloggers who, through bold narration in their blogs, have
unveiled the hidden women. The desire of most Iranian women bloggers is the same: to become
visible and to find their voices which would reflect their agonies and ecstasies. This desire to be visible
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has often reached the threshold of transgression of conservative religio-cultural norms as can be traced
in the content of some of these blogs: "Dokhtar boodan (Being a [virgin] girl) and Hamaghooshi-haye
yek zan (A woman's loving) are the weblogs of young women who write about their erotic and sexual
experiences in personal but subtle and non-pornographic terms" (Amir-Ebrahimi 103). In April 2008
some women bloggers began to write candidly about their own bodies and physical needs and their
relations with their sexual partners. The subject quickly drew the attention of others who blogged
about it from various angles and responded positively or negatively. Some of the women bloggers were
ruthlessly attacked, but many took up their defense.

PseupoNYMS AS VIRTUAL VEILS IN THE NEw PUBLIC SPHERE

An appraisal of these voices of Muslim women in the virtual world of Weblogistan iterates the process
of an unveiling which is important in foregrounding the generally segregated and rarely-cared-for
existence of these people. However, this phenomenon of unveiling in the world of Blogosphere hinges
on certain contradictions. In order to talk about their innermost desires and dreams, about the
shattering of such dreams they need the shield of a pseudonym. All these women bloggers whom we
have discussed use pseudonyms to express their views and opinions, to unveil their lives in the new
public sphere. They are pretty sceptical about the physical-world consequences of their blogging and,
as has already been discussed, physical security remains a crucial concern. These pseudonyms can
therefore on the one hand be compared with virtual veils which enable these women to unveil the
reality of their lives in a new public sphere which itself on the other hand is not real. The complex
and contradictory connotations with which this entire process of unveiling in the new public sphere
is burdened certainly adds a postmodern dimension to it. The fact that Blogosphere in this avatar of
new public sphere shares many features of a Heterotopic space may provide us a direction in
unravelling the contradictions within this phenomenon. In the last section of his lecture given in
March 1967 that was the basis of the essay "Of Other Spaces", Michel Foucault points at those places
"which are something like counter-sites" and in which "all the other real sites that can be found within
the culture, are simultaneously represented, contested, and inverted." These spaces provide "a sort of
simultaneously mythic and real contestation of the space in which we live" (Foucault 24). In the same
essay he has commented briefly upon the two functions of heterotopic space:

This function unfolds between two extreme poles. Either their role is to create a space of illusion that
exposes every real space, all the sites inside of which human life is partitioned, as still more illusory
(perhaps that is the role that was played by those famous brothels of which we are now deprived). Or
else, on the contrary, their role is to create a space that is other, another real space, as perfect, as
meticulous, as well arranged as ours is messy, ill constructed, and jumbled. (27)

The Blogosphere, in comparison to the "messy, ill constructed and jumbled" world in which the
Muslim women bloggers like Riverbend, Gul Makai or Ellize from Iran reside is "meticulous” and
"well arranged"”. The moment Gul Makai removing the veil of her pseudonym comes out of that
perfect space, she becomes object of an attempted assassination. Only as a heterotopic space, this new
public sphere can accommodate the strange but beautiful contradictions embedded in the
phenomenon of unveiling in the virtual world of the Blogosphere with the help of a virtual veil which
is nothing but the pseudonym used by the bloggers.
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THE LOGIC OF ETHICS IN THE SHADOW INDUSTRY:
LITERARY PRODUCT AND LITERARY OBJECT IN
THREE PETER CAREY STORIES
Arka Chattopadhyay*

The utilitarian view of literature is useful in the case of journalism, history, philosophy, but it doesn't seem
a productive way for this novelist to think.

-Peter Carey (Gaile, 03)

PETER CAREY AND THE POSSIBILITIES OF A LITERARY ETHICS

In conversation with Andreas Gaile in 2004, Peter Carey critiques the "utilitarian view of literature”
and shows a keen awareness of discursive differences distinguishing literature from journalism,
history and philosophy. And yet Carey often uses the objectivity embedded in forms such as
journalistic reportage. In his short stories, the report is a preferred form of narration and we will see
how he uses the cold objectivity of a veridical account to sharpen his ironic style. Peter Carey's
work is reflexive about its own literary status. In this interview, he allocates a historical function to
the literary work but for him this function forces history with literature and is irreducible to history
as such. Carey suggests that his work involves a literary textualization of history. He shows concern
for the "politics of the present” but also sees a continuity between this present and a history of its
threads in the past: "the present always has its feet in the past." (Gaile, 03) In the context of
Australian history, he is interested in the colonial mythology of lies where the past is either denied
or concocted. In his corpus, the literary text is invested with the ethical task of reopening the past
through its ruses in the present. And it gives a revisionist dimension to history by permitting
multiple supplementary versions of the same historical event which had previously been locked away
in a monolithic certitude of closed historical interpretation. Carey's work in his own words is a
reaction to the alienating logic of late-capitalism:

We are alienated from each other, from ourselves, work, from our environment. We are denied access
to information and given misinformation instead. We are raised within an authoritarian system and
teach our children to look for leaders. [...] I don't think people are mindless or stupid and no matter
how fucked around we are by the values of late capitalism, I still think there is some residual human
decency in most of us. (Gaile, 121)

It is in this locus of "residual human decency” that Carey seems to locate the operation of
literature. Literature is given a task of disclosure here. Its work is deemed to be a preservation of the
precious little remainder which can resist the capitalist process of alienation. This residue is inalienable
and hence resistant to the process of alienation. To take the crucial word from the finale of My Life
as a Fake (2003), Carey's literature has an ethical function in disclosing 'sparagmos’ or the

* Doctoral Candidate, Writing and Society, University of Western Sydney, Sydney, Australia
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dismembered body of truth. As he claims, his work wishes to unravel the "logic of business" prevalent
in today's late-capitalist economy. If Carey is aware of increasing commercialization of literature, what
does he do in his work to subvert this complicity? I would argue that Peter Carey is acutely aware
of the status of literature as a saleable product in the contemporary global market. In fact he is
fascinated with the fact that literature is a product. Not only does he textualize this fascination with
literary production but also translates it into an ethical act of acknowledgment. Moreover, there is
great subtlety in the way he aestheticizes this admission by appropriating the economic logic within
the aesthetic process of creation. This can be seen as a flipping of the capitalist logic in which the
literary appropriates the economic logic of production and not the other way round.

In the story 'Conversations with Unicorns', the writer of the report ends up killing a unicorn in
his attempt io tell the animals how human beings kill them merely for economic profit. The unicorns
think that only God is capable of the gift of death and they believe when God kills a unicorn, man
arrives in the scene, only to take care of the corpse. They are not aware of human weapons, guns and
so on. The narrator who is also the writer of this 'report’ must show them the operation of the gun
and this demonstration results in the death of Moorav, one of the unicorns. Moorav's death; at the
hands of a human being is believed to be a curse which would take back the boon of death, resulting
in a world of dreadful deathlessness. This explanation comes from the priest of the unicorn-
community and this is where the rational objectivity of the report meets the fabulation of the fairy
tale. Religion as a mass-mythology of the community problematizes the ethical task of truth-telling.
The narrator again loads his rifle at the ambiguous closing point of this story-cum-report.
'Conversations with Unicorns' shows the problematic nature of the literary ethic which simply tries
its hand at unfolding the capitalist conspiracy. The emancipatory ethical task of informing the
unicorns about the economic evils of man backfires completely and by the end of the story, it becomes
impossible to distinguish between the positions of this ethical informant and a poacher. Carey's report
is thus a stark testimony to the dangerous reversibility of ethical communication, collapsing into
capitalist violence. We will now see three different and yet consistent movements in three Peter Carey
stories where a literary ethic of revelatory communication manifests itself in a problematic as well as

problematizing manner.

'AMERICAN DREAMS': ART THAT BECAME BUSINESS BUT ONLY FOR A WHILE

'American Dreams' analeptically tells the story of the enigmatic Gleason's Walls which eventually yield
an extraordinary model township when they are knocked down after the death of the eccentric master
builder. The self-exiled artist erects gigantic walls on Bald Hill and employs a host of Chinese workers
to help him construct the enigmatic artwork as people think he has gone stark mad. The Walls become
a prohibited zone and trigger endless speculation in the dwellers of Bald Hill. Something mysterious
continues to take shape within them and when they are finally knocked down after Gleason dies; the
town is astonished to find a model township inside, which exactly resembles Bald Hill. But the model
is too perfect for comfort. It not only captures the exterior of the real town's life but also its secret
inner life including its transgressions and obscenities. Its impeccable verisimilitude makes it unsettling.
The model town is invested with Gleason's prophetic visions and when the narrator, himself one of
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the town-dwellers, lifts the roof from Cavanagh's model house, he finds the representation of Mrs.
Cavanagh in bed with young Craigie Evans. This is how the model town reveals unsettling secrets
buried deep within the surface of its real counterpart. Carey sees literary mimesis as a disturbing
exposition of buried truths. There are heated debates in the town regarding the intention and the
magical achievement of Gleason's model township. If we see Gleason's town as an artwork, which it
is, its ability to look into the secrets of town life can be regarded as its truth-telling function. However,
it is exactly at the level of this function that Carey locates the threat of economic appropriation. The
ethic of aesthetic truth telling is also the USP of this installation art. The magical revelatory dimension
of Gleason's town is a crowd puller. This quality of disclosure makes the artwork open to
commercialization. US Dollars keep pouring in and the model town alongside the real town becomes
a popular tourist attraction. The grand American Dreams of the small town dwellers are finally realized
through Gleason's Walls.

The model is sanitized for the tourists and the representations of Mrs. Cavanagh and Craigie
Evans are removed. The American tourists keep requesting the inhabitants of the real town to
imitate what their models do in Gleason's artwork. The model town becomes primary and the real
town merely plays second fiddle to it. In Carey's ironic mimesis, bordering on simulation, the copy
becomes the original and the original is left with no other choice but to sustain itself as a copy of
the copy. The tourists are given a map to tally the real and the model towns. They come and
request the narrator's father to stare at the gears of Dyer's bicycle, just the way his replica does in
Gleason's town. In this way the dwellers of the real town are objectified by the gaze of the market.
However, the tourists are disappointed by the fact that time has passed and the little boy in
Gleason's town is no more a little boy in reality. They continue to demand the boy's presence but
it remains impossible. All time is unredeemable and the little boy has now grown into the narrator
of the story. The tourists cannot believe it is the same person. Gleason's town is locked in time and
with the passage of time, it becomes increasingly difficult to create identificatory bridges between
the model and the real town. As time passes, many of the figures in the model die in the real world
and no parallel can ever be established thereafter.

There is a subtle critique of photographic realism in '"American Dreams'. If the exactitude of
representation is the USP of Gleason's model town, pulling in the crowds and money, it is this very
exactitude that will turn people off with the passage of time. Reality is dynamic and fast changing
while the model work of art captures a historical moment in the development of reality. The desire
dictated by market economy strives to make neatest identifications between reality and its
representation. The economic gaze judges the representation solely on the basis of its imitative
faithfulness towards the original but this craze for exact identification can never stand the test of time.
It is here that a work of art achieves an autonomy which resists market economy. Carey cleverly
decides to tell the story in an analeptic mode which only highlights the passage of time. He ends the
story on a note of ironic disappointment as the tourists stand irritated by the fact that the boy in the
model has become a man in the real town: "They spend their time being disappointed and I spend
my time feeling guilty, that I have somehow let them down by growing older and sadder."
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'American Dreams' does not simply show the commercial appropriation of art but also the point
of slippage where the market gets frustrated with the growing autonomy of an artwork when its
parallels with the real world start to vanish. Demand for absolute realistic verisimilitude in art is seen
as a capitalist demand and the stagnatory nature of Gleason's model township can be seen as a
resistance against the objectifying capitalist gaze. There are two interlocking notions of history here.
One is a history of stasis demanding absolute correspondence between the past and the present which
is only possible within a time of eternity. This is the commoditized history unmasked by Carey's story.
On the other hand, there is a history of flux where the present can only be defined through its
differences from the past. The artwork (which is not a literary text here but more generally an
aesthetic object) captures and immobilizes the motion of history at a given point in the past but the
irreversible chronology of time ensures a forward movement where the temporal process of change and
mortality takes a different course in history. I argue that this present gives an archival value to the
past in which we can see literature's real historical function of documenting what is lost in the present.
This archival function of literature points to a loss from the past to the present by marking at as a
residue. Carey's critique of capitalist demand is grounded in the way he differentiates these two
histories from one another and forces the stasis of the one with the inevitability of dynamism in the
other. The capitalist demand is a demand to keep things the same while the real history as Carey
suggests, is all about breaking that identity with difference. Gleason's Walls stand as a dissident marker
of difference between the past and the present.

"THE PuzziiNG NATURE OF BLUE': THE AESTHETIC RETURN OF THE REPRESSED COMMODITY

Vincent, the vagabond Irish poet and the "great Economics man" (Carey, 158) in the story "The
Puzzling Nature of Blue' says: "As a businessman, I was a poet, but as a poet, I was a fucking
whore." (148) The female narrator's comment foregrounds the literary appropriation of the
commercial process: "He [Vincent] is eager that business be seen as a creative act” (148). Seeing
business as a creative act remains an ambivalent stance in Carey's stories. If it is declarative of
literature's status as a commodity, it is also a site of appropriative resistance. In a board meeting of
Farrow International, the American company, it was Vincent who had decided to warehouse the
drug Eupholon, banned by the Australian government, on Upward Island. This banned drug haunts
the capitalist system as an economic vestige as Eupholon causes the Gilbert and Sullivan revolution
on Upward Island. The reports mention "the blue hands of certain members of the revolution”
(152) which is a result of Eupholon's extended use. The stealing of Eupholon leads to the
appointment of armed guards who indulge in random killing at the warehouse. This is what triggers
the revolt and by the end of the story, the blue hands caused by Eupholon are turned into a heroic
coda of revolution. Solly tells Vincent:

All the best men got blue hands. All the bravest men. We're bloody proud of these hands. You got blue

hands on Upward, Vincent, you got respect [...] We had to beat that damn guard to get these hands,

Vincent. When the time came to kick out Farrow, everyone knows who's got the guts to do it, because
we're the only ones that got the hands. (159)
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Peter Carey transforms the economic product into a mythology of revolution and resistance where
the color blue reveals its 'puzzling' duality. Eupholon which is a direct product of capitalist economy
is turned on its head into a resistant trace of what Carey had called "residual human decency." At
the fag-end of the story, there is a further aestheticization of the blue as Vincent's Eupholon-
affected blue penis becomes subject to the female narrator's oral sex. In a meeting of erotic and
revolutionary instincts, the blue of Eupholon becomes a radiant aesthetic symbol. The blue organ is
qualified with the adjective "beautiful” in the text and it is this beautification which completes the
process of literary appropriation:

And there I will see his beautiful blue penis thrusting its aquamarine head
upwards towards me. It will be silky, the most curious silkiness imaginable. (165)

By now Vincent has fought his revenge with Van Dogen, the armed guard on Upward Island. All
questions of love-hate which the narrator had about him dissolve in the near surreal autonomy of the
colour blue. Nothing remains except for a "shimmering searing electric blue" (165). The blue
therefore emerges as a trace of the repressed market material which re-turns as an emancipatory and
aesthetic phenomenon in the story. This logic of return is not unlike the psychoanalytic logic of
repression where the more it is repressed in the past, the more powerfully it returns in the future. The
banned drug returns like the repressed and what is rejected in the capitalist system of production
returns in the form of an aesthetic object. The aesthetics of the color feeds into a culture of protest
by stirring a revolution which in its turn gives birth to a legend, a story— another literary opening.
As the Gilbert and Sullivan revolution on Upward Island becomes a historical icon of resistance, the
Eupholon goes down to the posterity as a symbolic object signifying the erotics of resistance as well
as the mythical epicenter of a transgressive fable. In Carey's story, the rejected commodity stages a
return as a subversive aesthetic object. In this history of differential repetition, the repression and the
subsequent return of the repressed market phenomenon open up a historical sequence in which
aestheticization of commodity becomes a weapon for uprising and change.

"REPORT ON THE SHADOW INDUSTRY': AN ETHIC OF THE SHADOW

'Report on the Shadow Industry’, like 'Conversations with Unicorns' pastiches the journalistic style
of reportage. The genre of report is undercut by the withdrawal of specific details and the story reads
like a parable that works almost exclusively as an allegory. The story is about the strange shadow
industries that spring up around the west coast of America. The shadow factories have huge chimneys
which emanate smoke with many colors. The smoke is rumored to contain dangerous shadows which
are too powerful to be packaged. These factories sell neatly packaged shadow boxes. The shadow boxes
offer a site to the unknown and perhaps that which should never be known. There are abstract and
colorful designs on them and statistics reveals that the "average householder spends 25 per cent of his
income on these expensive goods and that this percentage increases as the income decreases” (138).
All kinds of speculations float in the air about the impact of the shadow boxes and in the generic
tradition of the report, Carey's text lists these various received interpretations one by one. While
statistical research shows a direct correspondence between shadow sales and suicide rates, some claim
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that shadows have always been there with human beings and "packaged shadow is necessary for mental
health in an advanced technological society” (138). Many consider the shadows to be mirrors of the
souls. According to this view, the shadow is subjective and only reflects the beauty or the despair,
embedded in the beholder's gaze. Much like 'American Dreams', 'Report on the Shadow Industry’
suggests yet again, a connection between merchandizing and representational identification.

From the note of a friend's (named S.) letter, narrated in the cold remoteness engendered by the
report form, the story moves into a personal realm as the writer buys her old mother a box of shadows,
knowing her weakness for them. They do not do any good and we can read this in her facial
expressions when she encounters them. The writer's ex flame describes this expression as "that awful
despair that comes when one has failed to grasp the shadow." (139) In the fifth and penultimate
section of the story, we come to know that the writer's father had abandoned his family because of
something mysterious he had seen in his box of shadows. He had left an enigmatic note declaring his
incapability to express what he had seen in the shadow box. The contents of the box were
incommunicable and they remained so over the years. The crucial point in the story is its fifth and
final section, which is also its briefest one. The story ends on the chilly note of confession where it
acknowledges itself as nothing other than a shadow:

My own feelings about the shadows are ambivalent, to say the least. For here I have manufactured one
more: elusive, unsatisfactory, hinting at greater beauties and more profound mysteries that exist some-
where before the beginning and somewhere after the end (139).

This self-reflexive resolution which gives the story the status of being a product of the shadow
industry highlights art's commercialization. As we have seen above, the acknowledgment of
literature's status as a commodity for Carey is not unrelated to a configuration of literary ethics.
The emancipatory aspect of the story is not restricted to the way it exposes the economic complicity
of literature. It does more than that by aestheticizing the shadow and underscoring its polyvalence.
Carey uses the word "beauty” to refer to his text which admits itself to be a shadow. And at the
same time, he also uses the word 'manufacture' with its unmistakable commercial associations. If the
shadow is an aesthetic object, it is also a market product. The enigmatic beauty of the literary
shadow lies in its 'ambivalence', in its openness to an infinite range of interpretations. The
ambivalent nature of the literary object subverts its linear market logic as a product. The lure of the
shadow boxes lies in their unknowable and inexpressible character. The market taps into the
consumer's absolute desire to know the unknowable and express the inexpressible. The note left
behind by the writer's father is a case in point.

The capitalist market economy produces a paranoid desire to know everything, even the
unknowable. The shadows mark the impossible limit of that paranoid desire for knowledge. This
activates a dialectical break between knowledge and truth. If the shadow as a market product incites
the capitalist desire to know everything, the shadow as the enigmatic aesthetic object holds onto a
truthful break in knowledge where everything can never be known. This double status of the literary
shadow marks Carey's subtle stance of resistance. The radically unknowable nature of the literary
shadow indicates that a truth can come into being only as a break in knowledge or a non-knowledge.
It is important to note that Carey's story does not force this unknowable point. He does not impose
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any specific symbolic meaning on the shadows. The story only emphasizes their potential polyvalence.
The literary ethic of Carey's story lies in the collapse of the paranoid if not totalitarian knowledge
system by preserving the unknowable. If the shadow boxes entice you to know the unknowable, the
function of the literary text as shadow is to hold on to that unknowable point and renounce all desires
to know the unknowable. The literary ethic is not seen as an imparting of knowledge but as a
subtraction of knowledge which makes the residual truth resonate with the echoes of subtraction.

Literary ETHICS AND TRUTH-TELLING: KNOWLEDGE AND THE IMPOSSIBLE

In Ethics: An Essay on the Understanding of Evil (2001), the French philosopher of the event, Alain
Badiou outlines an ethical theory of truths where he talks about 'the unnameable' and its 'forcing'
as one of the paradigms of evil in today's world. He writes: "Every absolutization of the power of a
truth organizes an Evil" (Badiou, 85). According to Badiou, truths are processed through a collapse
of the existing regime of knowledge. For him, there are four fundamental truth processes: art, love,
science and politics but each of these processes can be divided further into endless manifestations.
There are incalculable events in each of these realms which take place against the dominant order of
these worlds and these events bring about what he calls the 'truth process." Badiou's truths are
composed of a pure multiplicity and each of these multiples are multiples of other multiples and the
process of division can go on ad infinitum. When it comes to the subjective naming of a truth, the
language of a particular situation cannot possibly name all the elements of its truth. Badiou observes:
At least one real element must exist, one multiple existing in the situation, which remains inaccessible

to truthful nominations [...] At least one point that the truth cannot force. I shall call this element the
unnameable of a truth (85-86)

In Badiou, forcing this unnameable point of a truth is to invite 'disaster’ and 'disaster' is one of the
three figures of the Evil (the other two being 'simulacrum' and 'betrayal’) in his ethical framework.
In 'Art's Imperative: Speaking the Unspeakable', a lecture delivered in 2006, Badiou defines the artistic
imperative as a labour to continue not only when it is possible but also when it is impossible to continue.
While artistic desire is a desire to speak the unspeakable, it must also be careful when it comes to
drawing a line and not forcing the unnameable of a truth. In his vision, all art thrives on this paradoxical
ethic: if something is impossible to say or write, even that impossibility has to be inscribed as an artistic
form in itself. Following Badiou's imperative to its limit, if the impossible as a limit becomes an aesthetic
form in itself, it will be able to resist the capitalist dream of mastery which consists of making all
knowledge possible. The power of the impossible to punctuate the encyclopedia of knowledge with
the emergence of an enigmatic truth gives birth to a restrained affirmationism in art. This art is
affirmationist without being totalitarian. What prevents it from becoming totalitarian is precisely this
power of the impossible as a limit which must be inscribed. The inscription of the impossible draws
a limit and ensures that the unnameable point of a truth is not forced. Moreover, this liminal installation
of the impossible in writing makes it possible or at least writable in a certain way.

To sum up, let's construct a sequential narrative of the Peter Carey stories we have examined.
'American Dreams' records the economic and commercial appropriation of art and hints at resistance
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through a changing matrix of time. In "The Puzzling Nature of Blue', Carey takes a step forward not
only by showing art's commercial appropriation but also by counter-appropriating the economic and
the commercial through the aesthetic. 'Report on the Shadow Industry’ extends the aestheticization
of the commercial function of art and introduces a logic of ambivalence that holds on to the
unnameable. The shadow industry which manufactures the shadow boxes tempts the human subjects
to force the unnameable into knowledge. This is the totalitarian face of the Evil and it has a strong
Badiouean resonance in the story. There is a differential point between two kinds of shadow in Carey's
report. There is a world of shadows inside the text and the text itself which contains the shadow world
is another shadow. If the shadow boxes spark off several speculative interpretations in the capitalist
demand to know everything, the literary text tames that logic of 'all' with an alternative logic of the
'not-all' by underscoring the status of literary truth, not as knowledge but as non-knowledge. The
story as a polyvalent shadow declares the impossibility of fixing any specific meaning to itself. This
is where it creates an ethical distance from the totalitarian epistemology of market economy.

The ethical task of literature here is not simply to provide knowledge of the capitalist mechanism
but also to mark the edge of that knowledge so that the knowledge does not get coopted with it. For
Carey, to punctuate a knowledge that threatens to become a weapon at the hands of capitalist economy
is the real ethical function of literature as critique. And as we have seen, this is not an ethic which
adds on to knowledge but instead subtracts from knowledge till we reach a residual space where a
vestige of inalienable value can be located against the tidal waves of capitalist alienation. Carey's ethic
strikes a note of resistance by remaining faithful to the double status of the aesthetic phenomenon as
both a commodity and an object which is impossible to commoditize. Be it Gleason's Walls or the
blue of Eupholon or the shadow report of the shadow industry, Carey's stories avow the
commoditization of art only to turn it into a site of resistance where the commodity is transformed
into a more opaque aesthetic object. And this object shifts the emphasis on the impossible, the
unknowable and a constantly changeable value. This aestheticization of the "logic of business" forms
a history of its own in the stories. Carey's literary ethic engages with history as a dynamic process
which can bring in change and force sameness with difference through the sudden appearance of an
event producing a truth as a rupture in knowledge. The literary object stands in fidelity to this truth
which is less of a product and more of a process maintaining openness to its own future.
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The art of Indian Asia abounds with divinities and genii superior to humans. While the myths of
emanation and dissolution revolve with cold and ruthless detachment to the world of human joy and
despair, the popular legends teem with tutelage deities who incessantly lure, encircle, encourage and
comfort sentient beings spellbound within the dream-web of delusion (maya). These guardians of life—
the demigods of the waters (nagas), the spirits of the earth (yakshas) and the patronesses of the vegetal
life (vrikshadevatas)— bestow upon the children of the world all the boons of earthly comforts—
abundance of crop and cattle, offspring and long life. The naga, identical in both essence and detail
in Hindu, Jain and Buddhist art, is the serpent, or the spirit embodying its life force, which is not
any ordinary snake but the king cobra (Naja naja) personifying the terrestrial waters and functioning
as the keeper of the life-energy stored in springs, wells and ponds (Zimmer, 1946). According to James
Fergusson (1809), the serpent motif is depicted in this art in three iconographic styles: the primitive
theriomorphic or reptilian body with a mono or polycephalous hood (Fig. 1); the advanced
anthropomorphic or human body with a serpent crest over the head (Fig. 2); and the stylised therio-
anthropomorphic or hybrid body of a human torso coupled to a serpent tail (Fig. 3-4). The mammoth
bas-relief portraying the Descent of the Ganges (ca. seventh century CE), a sublime epitome of the
Pallava art, in Mamallapuram, southern India, depicts each of the three classes (Fig. 5). In the ageless
serpent lore (Vogel, 1972), the naga inhabits the dark netherworld, dwells in resplendent palaces at
the bottom of rivers, lakes and seas, and guards the treasures of corals, shells and pearls. The Pali fables
recount the serpent kings (nagarajas) as the celebrated genius loci of forests, villages and cities who were
either benevolent seraphs such as Elapatra and Muchalinda, or malevolent demons subdued by Buddha
himself such as Apala and Kalika. Tradition also has it that the great adept (mabasiddha) Nagarjuna
(Arjuna of the Nagas) was handed down the esoteric ideas of the universal void (sunyata) by the nagaraja
custodians of Buddha's teachings in its fullness. Heinrich Zimmer (1955) ascribes three roles to the
naga motif in the Buddhist art: in general, at the shrine portals, it is the door keeper (dvarapala)
attending Buddha with pious devotion (bhak?); in the aniconic art, where the Blessed One is never
seen in his human form, it signifies the invisible presence of the Master who was the human vehicle
of the absolute; and in the iconic art, where the human figure of the Enlightened One is enthroned
as the transcendent vessel of the supreme, it is the celestial support of this singular, imperishable, cosmic
substance, the force underlying all the beings of the universe.

THE LEGEND OF MUCHALINDA THE SERPENT KING

The Udana (Sutta Pitaka) and the Mahavagga (Vinaya Pitaka) of the Pali Canon, and the Lalitavistara
of the Sanskrit Canon, contain the lore of Muchalinda Nagaraja, the giant serpent king who dwelled

* Lecturer, Department of History, Calcutta Gitls' College, Kolkata
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Fig. 1 Fig. 2 Fig. 3 Fig. 4 Fig. 5

Fig. 1: Naga in the reptilian form with one-headed hood, Mamallapuram.

Fig. 2: Naga in the human form with five-headed serpent crest, Mamallapuram.

Fig. 3: Naga in the hybrid form with three-headed serpent crest, Mamallapuram.

Fig. 4: Naga in the hybrid form with seven-headed serpent crest, Mamallapuram.

Fig. 5: The Descent of the Ganges, central section of the open air bas-relief depicting nagas and nagis, Mamallapuram.

among the roots of the muchalinda tree (Barringtonia acutangula) in the grove of Uruvela, near Bodh
Gaya (Zimmer, 1946). It is said that during the sixth week subsequent to Shakyamuni's self-
illumination (sambuddhi) under the tree of enlightenment (bodhivriksha), he was deeply absorbed in
a state of exalted serenity beneath the tree of the serpent king when the heavens darkened and a
prodigious downpour descended for seven days. Then, the Titan emerged from his cavernous realm,
wrapped the Enlightened One seven-times with his mighty coils and sheltered him under a parasol-
like canopy of his enormous hood to protect from the hostile elements the one who is the source of
all protection. When the great thunderstorm ceased, the joyous serpent king assumed the shape of a
youthful prince, paid obeisance to the Master, circumvented him thrice and retreated into his
subterranean abode. While the Book of Genesis puts the blame of the fall of Man on the Serpent as
the embodiment of evil; in the Buddhist belief the world was saved through the righteous act of a
pious cobra as one of the prime embodiments of life.

THE MUCHALINDA-BUDDHA MOTIF THROUGH THE AGES

In the folklore and art of the East, there is no antagonism between the naga and Buddha, which
contrast with the archetypical symbolism of the Serpent and the Saviour in the West. In the Buddhist
belief, Tathagata became the incarnate redeemer of all the creatures of the earth, the heavens and the
underworlds, and the serpent, as the principal personification of the waters of terrestrial life, is no
exception. One particular variety of the Buddha images— the Muchalinda-Buddha i.e. Buddha
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sheltered by Muchalinda Nagaraja (Sharma, 2014)— emphasizes upon this supreme harmony between
the Saviour, who has triumphed over all the bondages of nature to reach the utmost stillness of the
absolutely extinction (nirvana), and the Serpent, who embodies that very bondage through incessant
cycles of birth, suffering, death and rebirth (samsara). This paper presents a brief overview of this key
motif from its emergence and initial phase of development in India to its subsequent diffusion to
Southeast Asia where it progressed to produce some of the finest masterpieces of Buddhist art.

THE MUCHALINDA-BUDDHAS OF INDIA: THE SEEDING OF THE IDEA

The Muchalinda-Buddha, in comparison with the other types Buddha images, is relatively rare in
Indian art. However, the earliest representation of this motif, in its aniconic form, can be traced back
to the Sunga period, in the art of Bharhut (ca. second century BCE), central India. Here, a medallion
of the railing (vedika), bearing the votive epigraph: Muchilindo Nagaraja (Muchalinda, King of the
Serpents), recounts the fable (Fig. 6). The Bharhut sculptures in general represent the emergence of
the visual narrative in India (Dehejia, 1997). The monoscenic method of story-telling, a static
narrative mode, was used here (and later time and again) on account of the simplicity of the story
line. In this aniconic relief, Muchalinda appearing in his reptilian form occupies the greater part of
the medallion. Under the bodhi tree, the colossal serpent envelopes with its convoluted tail an empty
throne seat (bhadrasana) with a pair of footprints before it (indicating Sakyamuni), and shelters this
under its enormous umbrella-like hood of five equal heads. The throne and umbrella signify royalty,
a metaphor for the spiritual supremacy of Buddha. A remarkably similar relief image on a pillar
(stambha) is also known from the art of Pauni (ca. second century BCE), western India (Fig. 7).
During the same period, at Sanchi (ca. first century BCE), also in central India, the theme is
illustrated in a couple of similar panels on the southern and western gateways (zoranas). These aniconic
reliefs depict an empty throne (without the footprints) under the bodhi tree, as the indexical sign of
the Blessed One. However, the serpent king along with his entourage of four consorts (nagis) appear
in the human shape. This is the earliest and a rare anthropomorphic delineation of the serpent king.
The nagaraja displays a five-hooded serpent crest while the nagis have only one hood each.
Muchalinda, the dominating figure, is seen reclining in the posture of royal ease (rajalilasana) while
holding a lotus stalk (bisz) with his right hand, something reminiscent of the later icons of the
enlightened being (bodhisattva) Padmapani (Lotus Holder) who holds a similar stalk is in his left hand.
Next, during the Satavahana period, in the art of Andhra i.e. Amaravati and Nagarjunakonda (ca.
second-third century CE), southern India, the friezes of the cope and drum slabs swarm with
Muchalinda-Buddhas, the most diverse and abundant in India. The early Amaravati sculptures are
continuations of the aniconic tradition. Muchalinda is portrayed in both the reptilian and the rare
hybrid forms. Buddha is indicated by his pair of footprints, however on a full-blown lotus or serpent
coils. Finally, the earliest iconic imagery of this theme appears in the late Amaravati and
Nagarjunakonda sculptures. While these images persist with the theriomorphic serpent, but, Buddha,
for the first time, is represented in the anthropomorphic form (Fig. 8). These early icons represent
not only the advent of this advanced genre, but they are also the oldest prototypes of all the ensuing
Muchalinda-Buddha images in India and well as on other distant shores. In all these sculptures
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Fig. 6: Muchalinda-Buddha, pillar medallion, Bharhut stupa.
Fig. 7: Muchalinda-Buddha, pillar panel, Pauni stupa.
Fig. 8: Muchalinda-Buddha, drum slab frieze, Amaravati stupa.

Buddha is depicted in the seated cross-legged thunderbolt posture (vajrasana) on an elevated serpent
seat (nagasana) formed by three- to five serpent coils. The serpent, rather than coiling (thus awkwardly
and inauspiciously covering) the body of the meditative saviour, as in the legend, forms a throne
analogous to the lotus seat (padmasana). While the tree is conspicuously absent, the cobra's elaborate
five- to seven-headed hood (equivalent to the lotus nimbus) forms an impressive halo (prabhamandala)
behind the head of Buddha as the mark of a great being (mahapurisha lakshana). Other such
iconographic traits appearing in these Buddha images include the protuberance-like hair knot
(ushnisha) surmounting the curly haired head to symbolize his flame of enlightenment, the half open
eyes with downward gaze to signify his absorption in meditation, the circular third eye (urna)
embossed on the forehead to suggest his vision of the heavenly worlds, the long ear lobes to represent
his renunciation of worldly attachments and the slight smile on his lips to embody the essence of his
compassion. He performs the gesture of meditation (dhyanamudra)— that of the celestial Buddha,
Amitabha (Infinite Light)— by placing both the hands on the lap with the palms facing upward,
symbolizing the accomplishment of spiritual perfection; or the gesture of fearlessness (abhayamudra)—
that of the celestial Buddha, Amoghasiddhi (Unfailing Accomplishment)— by raising the right hand
to the shoulder height with the palm turned outward and fingers upward, signifying the absence of
fear of rebirth. His body is wrapped with a diaphanous knee-length robe, the right shoulder usually
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uncovered, with fluid rhythm of lines in its folds. At times, additional figures of nagas and nagis in
their human shape with typical crests surround or flank the Blessed One, worshipping him in with
the familiar gesture of adoration (anjalimudra), by pressing the palms of the folded hands together
with the fingers pointing upward to show reverence. During the Kushan period, at Gandhara (ca.
first-third century CE), modern Afghanistan and Pakistan, a rare Muchalinda-Buddha sculpture
depicts the serpent actually entwine the body of the Master, a literal rendition of the fable, something
usual for this school of art. During the Gupta period, at Ajanta (ca. second-sixth century CE), western
India, a couple of Muchalinda-Buddhas appear as wall sculptures in the Caves VI and VII. A similar
image is also known in the art of Pitalkora (ca. third-fourth century CE), from the same region, as
a rare painted mural. During the post-Gupta period, the last depictions of this motif in India can be
seen in the Pala art (ca. eighth-twelfth century CE), at Nalanda, eastern India. These sculptures in
general represent the receding of the classical narrative tradition in India (Dehejia, 1997). Steles
depicting the eight great miracles (astamahapratiharya) of Buddha's life scenes have the central image
of Buddha under the pipala tree (Ficus religiosa) performing the gesture of touching the earth
(bhumisparshamudra)— that of the celestial Buddha, Aksobhya (Unshakable One)— by lowering the
right hand and extending the fingers to touch the ground, witnessing the transition from Buddha-to-
be to Buddha. In some of these sculptures, the Muchalinda-Buddha is present, albeit as tiny vignettes,
as the central figure of the three small human figures on the pedestal. The Muchalinda-Buddha icons
of the Gupta and post-Gupta periods display fine details of Buddha's visage, hair and robe.
Furthermore, this popular Buddhist theme has parallels in the myth and art of Parshvanatha, the
twenty-third victor (tirthankara) of Jainism, both denoting that the forces of nature respect the
saviour, protect him, and worship him, before he reveals himself as the universal teacher of humans
and beasts, gods and demons. The earliest images of the latter were produced by the Mathura school
of art (ca. third century CE), northern India. According to Heinrich Zimmer (1955), these Indian
icons, both portraying the Serpent winding about the body of the Saviour and spreading its hood over
his head, bear strong resemblance with the basic pattern of the cult symbol of a human figure
entwined by serpents called Aion from ancient Mesopotamian (ca. 2000 BCE) and the Near East (ca.
first century CE).

THE MUCHALINDA-BUDDHAS OF SOUTHEAST ASIA: THE BLOSSOMING OF THE IDEA

In contrast with the Indian mainland, the Muchalinda-Buddha figures conspicuously in the art of
Southeast Asia, mostly as free-standing stone (sometimes bronze) images, occasionally of gigantic
proportions, as an independent object of worship. Beyond India's shoreline, this motif features in the
art of Sri Lanka (Ceylon), Myanmar (Burma), Thailand (Siam) and Cambodia (Kampuchea). These
icons must have been, directly or indirectly, modelled on the prototypes from the art of Andhra: the
meditating Buddha seated on the throne-like coils of a giant snake being sheltered under the expanded
parasol-like unequal-numbered cobra hood. With further variations and innovations in the
iconographic details, some of these Muchalinda-Buddhas, particularly those of the Khmers, not only
represent the high point of this particular motif, but also rank among the paramount masterpieces of
Buddhist art. The earliest Muchalinda-Buddhas outside the Indian mainland are known from Sri
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Fig. 10

Fig. 12

Fig. 9: Muchalinda-Buddha, Anuradhapura period, Srilanka.
Fig. 10-11: Muchalinda-Buddha, Dvaravati period, Thailand.
Fig. 12: Muchalinda-Buddha, pre-Angkor period, Cambodia.

Lanka, where they were produced during the Anuradhapura period (ca. seventh-eighth century CE).
These are strongly evocative of the Andhra art. The serpent coils vary from one to three, and the hood
is characteristically nine-headed with the central one, for the first time, slightly larger than the lateral
ones (Fig. 9). These are closely matched by the images from Thailand, particularly the Dvaravati
period (ca. seventh-tenth century CE). These exhibit an admixture of both the archaic features of the
Andhra art and the advanced traits of the Pala art. The seat has one or three naga coils (rarely
completely absent) and the parasol consists of three or seven heads. This is coupled with ingenuous
innovations: Buddha flanked by a pair of tapering votive reliquary mounds (stupas) symbolizing the
bodhisattvas; the elegant lotus bud finale of his ushnisha; presence of minute szupa-bearers on the
pedestal; and the cranial protuberances and simian features of the serpent heads with the central one
clearly larger than the others (Fig. 10). At times, the naga necks are distinctly separate or the hood
is markedly triangular (resembling a pipala leaf). Rarely, Buddha performs the gesture of discussion
(vitarkamudra), by joining the tips of the thumb and the index together, and keeping the other fingers
straight to symbolize spiritual discourse, or even the bhumisparshamudra (Fig. 11). In Myanmar,
mostly from the Bagan period (ca. eleventh-fifteenth century CE), the motif infrequently appears on
the small and exquisitely carved steles which are miniature renderings of the Pala ones. The seven
stations of the enlightenment (including the Muchalinda-Buddha legend) are inserted between the
central image (of the enlightenment) and the remaining seven life scenes. In Cambodia, Buddha
images reappeared during the Khmer period (ca. tenth-thirteenth century CE), and interestingly most
of them represent the Muchalinda-Buddha— the dominant icon of Buddha in this region. Like in
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India and other parts of Asia, the serpent symbolism among the Khmer people predates their adoption
of Buddhism (and earlier Hinduism) as the official religion. The 7aga-Buddha imagery may have
struck a chord with their ancient indigenous beliefs, motivating its adoption as the supreme deity of
Vajrayana or Tantric Buddhism of the Khmers. The archaic Muchalinda-Buddhas (ca. tenth century
CE) of the Khmer art show a strong link with the Dvaravati art (Fig. 12). Later, with the gradual
absorption of indigenous and Hindu influences, these icons further developed into the standard
Khmer images of Muchalinda-Buddha (ca. twelfth century CE), particularly in the temples of Angkor
Wat and Bayon. This is the ultimate Khmer reinvention of the motif inspired by the classical style
of Hindu sculptural vocabulary (Fig. 13-15). The sophisticated iconography codified three naga coils
and the seven-headed hood with several innovative advancements. The three thick and scaly serpent
coils have an ascending width, taking the interesting shape of an inverted pyramid. The seven-headed
hood gradually became oval with the smaller lateral heads turned upward towards the massive middle
one. The serpent necks display disc (chakra) or lotus (padma) motifs. The crests on the serpent heads
disappeared. Similarly, the Buddha image, unlike the conventional plain habit of a monk (bhiksha),
is bare-chested, crowned and heavily adorned with bejewelled regalia, like the Hindu gods, consisting
of at least a crown (surmount by a conical tiered chignon-cover), a diadem and earrings. Sometimes,
they display a small object on the right palm or objects such as water flasks, relic caskets or lotus buds
on the lap. The knees tend to be larger than the uppermost serpent coil, thus accentuating the inverted
pyramidal shape - an evocation of Mount Meru to emphasize the cosmic nature of Buddha.
Indigenous ancestor worship of the Khmers also seems to have become incorporated into their
Vajrayana fold. The huge icons of the great temples, decked with full or partial regalia, are royal
portrait statues which are considered as the apotheosis or divine form (viahrupa) of the king whose
features are depicted on the Buddha's face (Fig. 13-14). The king is identifiable here as a Buddharaja
of the god-king (devaraja) cult. Consequently, these Khmer sovereigns, with their royal headdress and
ornaments, were immortalized with the attitudes and features of Buddha sheltered by the Titan. The
smaller images of private chapels, depicting the central Muchalinda-Buddha flanked by two four-
armed deities— Lokeshvara (Lord of the World) on the right and Prajnaparamita (Perfection of
Wisdom) on the left— is the Khmer Mahayanic triad (Fig. 15). These are the apotheosis of commoners
and their parents. These figures display a degree of classical perfection that remains unparalleled. They
eloquently convey the Buddhist ideals of blissful absorption into the inner experience of
enlightenment, extinction, and liberation from bondage. In the words of Heinrich Zimmer (1955),
they display a flawless, peacefully detached spirituality blended masterfully with a dreamy, graceful
voluptuousness of a subtle, unearthly, sensual charm. The self-absorbed countenance emits a radiance
that is gentle, empathetic and celestial. The supreme calmness of the release through absolute
extinction pervades the very substance of these images.

CONCLUSION

Indian art opens a fascinating window into the timeless realm of the Indian spirit with poignant
images of the essence of India's message for humanity (Zimmer, 1955). Indian art is fed and fostered
upon by a rich storehouse of myths and symbols (Chandra, 1996). The ancient Buddhist monuments
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Fig. 13 Fig. 14 Fig. 15

Fig. 13-14: Muchalinda-Buddha, Angkor period, Cambodia.
Fig. 15: Khmer Mahayana triad of Muchalinda-Buddha flaked by Lokeshvara (right) and Prajnaparamita (left), Angkor
period, Cambodia.

teem with the bold depiction of myriad nature spirits of pre-Buddhist origin. Stella Kramrisch (1983)
notes that here plants, animals and humans appear to be organically connected to the mother earth
who suckles them with life and nourishment. The protracted trail of the Muchalinda-Buddha motif
across Asia through the centuries makes an intriguing and fascinating study. Perhaps, an ancient
fecundity symbol from West Asia, or even a prehistoric totem of indigenous fertility cults, was
assimilated and adopted into the Buddhist literature and art to propagate its fundamental principles
to form the germ of an idea that was further developed and transmitted across South Asia, ultimately
reaching Southeast Asia where it accomplished its final maturity with the absorption of both
indigenous and exotic elements. The Muchalinda-Buddha images are a perfect reconciliation of
antagonistic principles. The Serpent, symbolizing the life forces motivating birth and rebirth, and the
Saviour, vanquisher of the lust for life, severer of the bonds of birth, leader of the transcendent path,
are in a harmonious union. Furthermore, their Cambodian avatars exemplify the plasticity of natural
metaphors as receptacles always ready to accept and hold the essence of new meanings, and lending
themselves to the service of the most divergent functions. They encompass the seemingly audacious
belief that both princes and commoners were living gods, incarnations of the infinite, divine essence,
something fundamentally consistent with the doctrines of Mahayana Buddhism (and parallel teachings
in Hinduism) that all of us - although unaware of the supreme truth and ignorant of the
transcendental essence of our being - are fundamentally Buddhas, capable of the supreme
enlightenment and the blissful self-extinction. Heinrich Zimmer (1955) comments that the final
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blossoming of this enduring motif represents a spectacular democratization of an obsolete
Mesopotamian pattern— the very essence of the basic tenets of Mahayana: All things are Buddha-
things.
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CASTE AND THE LEFT: A BRIEF SKETCH OF THE
CASTE QUESTION AND THREE DECADES OF LEFT
FRONT RULE IN WEST BENGAL

Surajit Gupta*

bodhi kala vol.3 (no.2) pp.63-68

In contemporary India, the institution of caste seems to be one of the major factors that influence
day-to-day politics in multifarious ways. It has reconstituted itself and taken newer forms in the course
of its interaction with modern politics. In fact, caste and modern politics in India are entwined in such
a way that both mould consistently with each other in relation to power. But most importantly the
trajectory of the pattern of changes in caste relations vis-a-vis contemporary politics has not been
uniform in different parts of India. Its changing pattern is very distinct in different Indian states
depending on their specific histories of development. The question of how West Bengal, especially
rural West Bengal, differs from other Indian states in terms of caste is answered by the long-held
political myth (even among academicians) that caste does not matter in West Bengal. Therefore, West
Bengal is an appropriate field for the enquiry into this question, since the changes in village society
in West Bengal have probably been more spectacular in the Indian context, particularly during the
last three decades (1980-2010). During this period, according to Dwaipayan Bhattacharyya, 'rural
West Bengal has been subjected to extensive governmental intervention in the form of land reforms
and democratic decentralization. This [has] made West Bengal's rural political economy.. .distinctly
different from the rest of the country'.

This difference from the rest of the country is so much so in the social and political aspects of the
state that, he argues, 'political parties in rural West Bengal largely transcended caste, religion and
ethnicity based organizations which have some relevance in other parts of the country'. This argument
undoubtedly deserves attention when Sekhar Bandyopadhyay asserts that 'by making some
adjustments in form, the caste system in Bengal has managed to sustain its essence and in that sense
Bengal is no exception to the general pan-Indian pattern’. This paper explores, how caste matters in
rural politics and to what extent the traditional caste system has been transformed under the impact
of socio-economic and political reforms, undertaken particularly during the last three decades of
uninterrupted left front rule. It also looks at the caste dynamics and caste politics of West Bengal,
which has witnessed several significant changes in its countryside in the period under discussion, and
reveals that caste relations and caste identity have overarching dimensions in the day-to-day politics
of rural Bengal. The paper clearly divulges how caste adapts to the existing power structure, i.e., the
political party and the panchayat in a rural setting, and maintains in essence the system of social
hierarchy.

Notwithstanding all the success stories in land reforms during the last three decades of left rule,
the scheduled castes, e.g., the Bagdis, in general possessed either no land or only meagre amounts of

* Assistant Professor, Department of History, Raja Rammohun Roy Mahavidyalaya Radhanagar, Nangulpara,
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land. They had to work mainly as agricultural labourers in the farm lands owned by the upper castes
of the villages, of them (69 per cent) were landless. The Scheduled Caste families owned an average
0.07 acre of land, whilst the amount was 1.5 acres for the landed upper caste families. These figures
demonstrate that the Scheduled Caste people of villages were not only socially disadvantaged, but at
the same time they represented the propertyless and economically backward sections of the rural
people. The Scheduled Caste communities were so much identified with manual labour that the upper
caste people called their hamlets 'labour para’ where para meant small habitations, in Bengali parlance,
based usually on castes in rural areas. Dayabati Roy has shown that in a Burdwan village while the
proportion of the Bagdis (the only Scheduled Caste community in the village) was 42 per cent of the
total population, they held only 20 per cent of the village agricultural land. Here 58 per cent of the
Scheduled Caste families were landless and the remaining 42 per cent owned an average 0.2 acre .per
family. It could also be seen from her household survey that 73 per cent of the Scheduled Caste
households (and 95 per cent of the tribal households) in another village and 62 per cent Scheduled
Caste households in this village, depended primarily on agricultural labours for their livelihood. The
rest of the Scheduled Caste households depended either on cultivation, livestock-rearing or non-farm
work. The Scheduled Caste cultivators were mainly share-croppers, or lessee cultivators,
supplementing their income from the meagre amount of land they owned. The non-farm work on
which the Scheduled Caste families depended was mostly agriculture-based, for instance, labouring in
cold storage centres, and trading and transporting vegetables and other agricultural products. In the
latter village a few Scheduled Caste families owned sizeable amounts of land (an average of two acres
or more) and two families had government jobs. It is obvious from the above figures that the primary
dependence of the Scheduled Caste people on agricultural labour stemmed from their situation of
landlessness. Moreover, these people did not have much access to a non-farm means of livelihood, so
were forced to depend on labouring on the lands of the higher and middle caste people. These share-
croppers (many of whom remain unregistered even though the left front government in West Bengal
claimed it had been successful in registering them) suffered substantial losses through having to pay
one-third of their produce to the landowners. At a time when profits in agriculture took a downturn
due to increasing costs in general, besides the normal risks involved in attaining high yields, this one-
third share of the produce taken by the landowners had a negative impact on the earnings of the share-
croppers with the result that they were hardly able to recuperate their labour costs or recover the cost
of cultivation of certain crops. Nevertheless, they still had to pay the stipulated one-third share to the
landowners, resulting in indebtedness. With the spread of market economy, implementation of land
reform measures to a certain extent, and above all the increasing assertion of the subaltern people in
the countryside, rural labourers have been largely successful in severing some forms of bondage
sustained by the traditional caste system. Today the labourers of rural Bengal are apparently free to
negotiate the sale of their labour in the labour market. But this freedom is severely constrained by
different factors. Firstly, the socially backward rural people have very little access to non-farm work,
which is scarce in rural areas and not readily available to them in urban areas. Secondly, these poorly
paid rural people who seek jobs in urban areas are very often engaged in the most insecure and risky
jobs in the informal sector. In villages located not far from the urban industrial areas, a number of

64



Eﬁﬁﬂ
N
Bodfi_

Caste and the Left: A Brief Sketch of the Caste Question and Three Decades .3

people had opted for jobs there. But their experiences had not been pleasant and many of them had
to return to agricultural work, which seemed to them a more reliable means of livelihood. Such people
were seen to be actively participating in the recent anti-land acquisition movement. Thirdly, an
abundance of labourers in rural Bengal means they have to remain idle for long periods in a year. All
these factors hamper the bargaining power of the labouring people and increase their dependence on
the upper caste landowning community. In villages, these three factors were evident, though in
different degrees, pointing to the fact that the caste-wise division of labour had been in the main
persisting there. This appears contrary to the observation of M.N.Srinivas that the system of
production based on caste-wise division of labour was 'fast breaking down' in rural India. Rather, the
earlier observation of Srinivas that 'the lower castes are tenants, servants, landless labourers, debtors
and clients of the higher castes' remained more relevant to the ground situation existing in rural
Bengal. Though the strictures, based on Hindu Dharmashastra, on caste-wise division of labour have
largely disappeared from the rural scene (except for rituals and ceremonies), the traditional pattern of
division of labour based on caste hierarchy had in the main remained under economic compulsions.
Furthermore, the dependence of rural labourers on the upper caste landed community for their mere
survival seems to seriously hinder the attainment of autonomy in economic relations. Landownership
has always remained a pillar of caste division in the society. The Anthropological Survey of India
recorded similar observations in its study of 4,635 communities/castes under its 'People of India’
project where it noted 'better control over land and other resources' as one of the characteristic
features of higher castes in India.

Modern education, preferably in English language, cultural values, and a sense of social propriety,
as well as landownership, have been the characteristic features of higher castes in Bengal since the
middle of the nineteenth century. Since then, the upper castes of Bengali Hindu society, mainly

Brahmin, Baidya and Kayastha, in general called the bhadralok (the 'respectable people’, the 'gentle
people’), whilst the Scheduled Caste groups were predominantly involved in low-paid manual jobs and
considered to be 'chhotolok'. But it can be seen at present that a division of the society into chhotoloks
and bhadraloks, based mainly on caste positions of different social groups, is prevalent in rural West
Bengal. The terms chhotolok and bhadralok are now commonly used in Bengali parlance to mean
people belonging to the lower castes and higher castes respectively. These terms are of course used by
the educated higher caste people who regard themselves as bhadralok, or gentlemen, and others as
chhotoloks in the derogatory sense. The term chhotolok is also used amongst higher castes to abuse
somebody of their own caste. In the contemporary rural power structure, based on the practices of
grassroots democracy and caste-wise reservations, the traditional social hierarchical order seems to be
largely continuing in new forms. But these social and political aspects of caste assume different shapes
in different villages depending on the specific conditions of the particular villages.

CASTE, STATUS AND STRATIFICATION

In several villages it has been observed that there are marked differences in the dwelling conditions,
sanitation, water and electricity supply facilities between the upper classes and scheduled castes people.
The Government has pumped major funding into primary school education through its literacy
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campaign, but still progress in education seems abysmally low. In particular seasons, the children of
Scheduled Caste families have to engage in cultivation works, apart from their day-to-day involvement
in various domestic labours like cattle grazing. In a number of primary schools there is a stark disparity
between the children of the upper castes and those from the Scheduled Caste background, distinct
not only by their attire and appearance, but also by the pattern of their sitting in the classrooms. The
upper caste children generally occupy the front seats and respond the most in class lessons. Most of
the children from Scheduled Caste families fail to continue their studies beyond the primary level.
Although some Scheduled castes get Government jobs but that did not change the status of these
communities. Rather, the job-holder families became somewhat detached from the rest of their
communities, by constructing concrete houses away from their caste habitats, and through their
efforts to upgrade their status and be accepted into the bhadralok category. This phenomenon might
be an instance of aspiration of upward mobility of some individual families belonging to the lower
caste. In fact, 'social mobility was ultimately conceived in terms of acquiring greater degree of purity'.
Here the lower caste people were aiming for a greater degree of ritual purity 'for socially validating

the position of eminence earned by them'.

In this context, it would be worth to take a look at the concept of caste in Marxist ideology. Caste
is seen by Marxists as an element of superstructure and so, neglected; as an appearance that can be
discarded to get at the underlying class or national 'reality’; as a secondary (cultural) category that can
be superimposed on an analysis after 'class’ has been discussed; as a conspirational (hence, ideological,
political, that is superstructural) weapon of capitalists, landlords and Kulaks, used to divide the
working class. According to Gail Omvedst, this is inadequate, in fact erroneous. Omvedt says, caste
existed not simply at the level of the cultural superstructure— not only in terms of 'ideas' of purity
and pollution or 'rules’ about intermarriage and interdining— but as part of the relations of
productions themselves. And when feudalism was maintained in a transformed form under colonial
rule, caste also was maintained at the level of 'economic’ relations as well. Caste continually and
inexorably inserts itself as a problem in organizing class struggle. For example, the experience of
organizing agricultural labourers and those with some land or those who are mainly poor peasants of
different castes. In such cases, it seems an overreaction to say that the reality itself is only a 'class’ war-
unless we deepen our understanding of class itself.

Arild Rudd linked economic well being to cultural change. Rudd's main question was why the local
party leadership of the CPI(M), many of whom were caste-Hindu in the Bardhamaan district villages
where he worked favoured certain groups of the poor-particular jatis from among the scheduled castes-
and not others. Rudd further argued that the 'civilisational' objectives of the CPI(M)'s cultural
project(anti-casteism, teetotalism and literacy) followed closely from earlier cultural and social-reform
movements. Rudd described the operation of jati ideologies and how this structured the distribution
of benefits from agricultural growth. The two Scheduled Caste jatis discussed were Muchi and Bagdi.
Rudd argued that the Bagdis, former lathiyals, have benefitted more than the Muchis from economic
reforms. Bagdis have also been favoured in the selection of party candidates. The party's civilisational'
project has succeeded with Bagdis, who are more scrupulous in religious observances than Muchis.
The Bagdis have become included in the sphere of power via their adoption of certain values. Once
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Congress-supporting liquor-producers, they became teetotal CPM loyalists. They have achieved higher
literacy levels than Muchis, indicating greater social belonging and status. The Muchi attempts to raise
their social status have been widely ridiculed and scorned. Even the upper-class party leaders looked
upon the scheduled caste panchayat members as 'faltus’. Party leaders shared the caste viewpoint that
the Scheduled Caste-tribal people were unable to do mental or intellectual work such as running the
panchayat, which had to be run practically by upper caste people.

This is reflected in the society as whole. Upper caste people are reluctant to visit Scheduled Caste-
tribal hamlets and generally do not accept food in lower caste houses. Higher caste women never visit
Scheduled Caste-tribal paras and avoid close contact with the lower castes and tribal people. Children
of upper caste families mostly take midday meals in the village primary school, usually sitting
separately from Scheduled Caste children. This is not an isolated observation in West Bengal, as is
shown by the survey report of Pratichi (India) Trust. The friend-circles in the village were constituted
largely on the basis of caste groups. Even though on the surface all seems well, there exists a strong
undercurrent of caste feeling. Even a landless agricultural labourer belonging to a varna-Hindu caste,
differentiates himself from the Scheduled Caste and tribal labourers he used to toil with.

CASTE AND POLITICS

The rejuvenation of the panchayati raj system in 1978 enhanced the importance of the Scheduled
Caste-tribal communities in village politics. Undoubtedly the Scheduled Caste-tribal population
initially turned into a strong support base for the Communist Partyof India (Marxist) principally due
to the support the party provided to these communities in their struggles against the landed gentry.
This symbiotic relationship between the Communist Party of India (Marxist) and the Scheduled
Caste-tribal people of the villages changed with the entrenchment of the party in state power, and its
subsequent change in policy from struggle to reform. Thus the trajectory of the changing relationship
between caste and power traversed a zigzag path after 1978. As the Communist Party of India
(Marxist) shifted its focus from struggle to reform, the earlier relationship between the party and the
Scheduled Caste-tribal communities of the village underwent important changes. While the tribal
community tried to seek some other ally in the wake of their disenchantment with the ruling party,
the Scheduled Caste communities seemed to embrace the new policies of the party, which was based
mainly on benefit distribution through the panchayat. It seemed that the welfare politics of the state
for the upliftment of the so-called backward sections resulted in competition among the lower castes
and tribal people to garner more benefits for their respective communities.

EMPOWERMENT

The question of empowerment of the lower or antyaj castes through reservation of panchayat seats
and posts, and mandatory inclusion of representatives of the socially deprived sections in various
village level committees like the Village Education Committee and the Village Development
Committee (Gram Unnayan Committee), may be examined in the background of these politics. The
lower caste representatives may have assumed the coveted seat of the panchayat pradhan only to find
himself to be a 'fish out of water' in the existing power structure essentially managed by the rural elite.
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The Communist Party of India (Marxist) considered him to be a 'dummy’ in the position of power
rather than a real authority of the local panchayat. Indeed it arranged for upper caste persons who
had been in charge of the panchayat earlier to carry on running it. Though reservation had at least
been instrumental in instilling an aspiration for political power among the lower caste people, the real
transfer of power to the backward section could not possibly be achieved without a further uprising
of the Scheduled Caste people in the political sphere. Thus it appeared that in both the panchayat
and the party, the two principal power centres in rural Bengal, the upper caste leadership was not set
specifically to accept a person belonging to lower castes in the structure of power. The ideological
overtone of caste seems to be reflected in the rural polity based on the division of chhoroloks and

bhadraloks.

CONCLUSION

It can be summed up that, although in the economic field, caste almost ceases to operate based on
structural principles of the caste system, the division of labour largely coincides with the caste division
under economic compulsion and 'in ideological terms the categories of caste have continued to
provide many of the basic signifying terms through which collective identities and social relations are
still perceived'. Caste still seems to be a major dynamic reason in rural areas by which everyday politics
revolves. The aspiration of upward mobility on the part of lower castes is also evident in the villages.
It appears that institutional or formal decentralization of power could not eliminate caste-based
hierarchy from the social and cultural body of society if not accompanied by the upward mobility of
the backward communities and a social-political movement to fulfil the objective.
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(COM) PROMISED COMPARISONS AND THE TRIALS OF
TRUTH-TELLING

Anik Samanta*

The true and the approximately true are apprehended by the same faculty.
—Aristotle

'Now, sir, what is your text? [...]Where lies your text?' asks Olivia, in Shakespeare's Twelfth Night, of
a Viola disguised as Cesario. What follows is a zour de force of textual malvolutions, and misprisions,
all timely mended. What follows is also a peek into how selves are fashioned -gathered together -
with(in) the fabric of signs, yet not quite.

The point of the "text’, and talk, is, of course, courtship. What is a text? A text is what an author
produces. A text is what an actor cons. What is an author? An a(u)ctor... a name... a no... a function...
of (f) a text. What is courtship? "The timid sipping of two thirsty souls from a goblet which both
can easily drain but neither replenish.” And talk? "To commit an indiscretion without temptation, from
an impulse without purpose." According to Ambrose Bierce.

The courter, come with a (pre)text - another's text, already prepared - he has taken care to 'con'
well, is all too soon thrown 'out of text' as the addressee, the 'cruellest she alive', a she apparently
without compare, loses no time to shrug off the commonplaces of quasi-Petrarchan cant, and parries
the shopworn superlatives with deadpan 'positives'. Woe betide the wooer who woos by the book, and
professes by proxy! Complimentary superlatives draw caustic 'positives’. The comparative, in these
parleys, is overleapt, perhaps because the (con) text admits of no (common) ground for comparison.
Yet it is the very expressive 'medium’ she eschews, the comparative, and thus comparison, that comes
to meet her, once and again, at the crossroads of choice, and overwrites her superlative negation with
a (barely concealed) invitation to 'negotiate'... her face... forthwith. All end well, all comparisons
(comparare. literally, 'to match, pair’) are well negotiated.

'Make no compare' between the loves of men and women, Orsino commands - or confesses to -
Viola disguised as his page, who happens to compare better than the former in the scale of Olivia's
affections. Comparisons, we see, constitute and constrain sexual (in) difference (and 'agency') through
the course of the play. They also take on the complexion of rebarbative competition. Comparison as
a modality of expression thus shows itself to be a modality of experience and existence as well - a way
of knowing, feeling doing, - and being.

Comparisons are often banal - tiresome; they can be base too, and their consequences bitter.
Although the common-place of composition, a comparison may be misplaced, misprised or merely
mistimed, if only after the event. 'An instance', from Henry IV.

FALSTAFF 'Sblood, you starveling, you eel-skin, you dried neat's tongue, you bull's pizzle, you stock-fish!
O for breath to utter what is like thee! You tailor's yard, you sheath, you bowcase, you vile standing tuck —

* Assistant Professor in English, Shalboni Government College, Paschim Medinipore
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PRINCE Well, breathe awhile, and then to it again, and when thou hast tir'd thyself in base
comparisons, hear me speak in this.

The rejection of Falstaff may not be laid at the door of his rotten rhetoric, but did the allowed
fool not compromise his career a little with his copious disregard of the political economy of speech,
both general and restricted? If the basis of Falstaff s base comparisons was his immunity as an allowed
fool, then his rhetoric fails to foil his subsequent rejection; perhaps a prince, become king, believes
it necessary to pare down base comparisons so as to repair the health of the body politic?

A comparison is a commonplace. Comparison, in Classical rhetoric, is a common ropic (topos =
place) of 'invention' (inventio), and may proceed along the trajectory of similarity/ difference or of
degree, incarnated in a corresponding figure, such as a metaphor or a simile. To compare, one could
say then, is to find a place - more, or less, common. A place for one, alongside another; a place which
could always be for an ozher one. If, as Mallarme said, nothing takes place (will have taken place) but
the place, then to place together, and be placed together, to compare and be compared, always under
the sign(-ature) of the incomparable, lie at the heart of the human (or hermeneutic) condition and
make for the compossibility, and the condition of possibility, of discourse.

The topic that lies athwart - be-lies it maybe - this essay shall be comparison - a place which calls
to it and which it feels constrained to call into question. A question, we shall see, that institutes its
own in-quest and (con)serves the condition of possibility of that jouissive' event of sustained semantic
displacement which we, now and then, perhaps a little absently, call poetry. It is for the pilgrim to
(pre)pare the path of his quest. Accordingly, I shall confine myself, mainly, to two common-places of
comparison: Shakespeare's Sonnets 18 and 130, works/ texts which commonly find a place in most
collections and many classrooms. The sonnets -more an ensemble than a sequence - inscribe
themselves within a quasi-diegetic quadrilateral of comparisons and contaminations circulating, with
no discernible teleology, amongst Young Man, Dark Lady, Poet, Rival Poet, spied upon by a reader
invited - nudged - to look through the keyhole, cursorily. By speaking of 'two loves' and glancing at
a rival is (not) the poet inviting comparison, if only to disarm it?

'Shall I compare thee to a summer's day?' Sonnet 18 asks and answers in an elaborate, yet elliptical,
negative designed to affirm by means of transposed attribution. In so doing, perhaps, the apostrophe
queers its own rhetorical pitch. A composition confessedly in search of a comparison, the sonnet
proceeds quickly to confute the claims of the discarded vehicle and to confirm those of the tenor,?
but not before the questioning gambit of 'this" particular language game has called its own rhetorical
rules into question. The problem that confronts, and compels, composition - a little more precisely
the (in)scriptorial incipit- here is a primordial one - the incommensurability of word and thing (in
the register of being and/or meaning), res and verba (in the register of topic), tenor and vehicle (in
the register of the figure). The poet is rhetorically constrained to make a move from res to verba, find
a vehicle for the tenor. He moves on by leaving the vehicle a vacuum and verbalizing the res
(splendens) via negationem, i.e. by voiding it, by choosing, it would seem, to displace the resisting,
founding, figure.

The purpose of a question, Jean-Jacques Lecercle says, is not 'to solicit information but to elicit
an answer.” To the question that opens the sonnet the implicit, expected, immediate answer must be
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'no’; 'a summer's day' is considered and summarily rejected as an unsuitable, because inadequate,
comparison. The young man is more lovely and more temperate. The first two quatrains go on to
show how and why a summer's day is ill-tempered, and further on to the conclusion: 'And every fair
from fair sometime declines,’ thus conjugating temperance with temporality, whose transcendence the
final quatrain promises: 'But thy eternal summer shall not fade." By this hyperbolical, hence
intemperate, assertion the text takes a turn away from the time-bound to the timeless, from the
provisional to the permanent. Or so it seems.

The young man cannot be compared to a summer's day because he is more temperate. A summer's
day is less temperate, presumably, because it is prey to the contingencies of time. The summer of the
young man's youth is eternal while summers in nature are evanescent. Temperateness, then, can
apparently preserve itself only by abstracting itself from time. But such abstraction would mean
annihilation. The youth's eternal summer, the quatrain concludes, would continue to grow in time
in eternal lines. Temperateness, then, is not a static, fixed mean between unseasonable extremes but,
somewhat paradoxically, an eternal extension that will always have grown more temperate. Tis a
figural fulcrum, a fluxious mark that is, that must be, at one and the same time, ever-fixed. Any
analogy drawn from nature would therefore be inadequate; the young man, in a word, is without
compare/compeer. It is as if to compare him to some #hing else would be to efface his eternity and
give him up to nature, chance, death.*

The temperate is (optimally) temperate only in comparison to the (unpleasantly) intemperate
extremes. But if, and when, as here, temperateness is itself made susceptible to comparison, and
quantification, the quality of temperateness itself, perhaps, becomes a little distempered, since
qualified. But then, for some (one) to be more temperate than some other -as for some animals to
be more equal than some others - it only needs to be said so. But what price temperateness? Where,
and how, does it lie in the text? To ask this is to ask what purpose does it serve, and what place it
holds, within the logical and rhetorical architectonics of the poem.

In Sonnet 18 'thee', i.e. the young man apostrophized by the 'I', is the tenor. 'A summer's day'
is considered as a possible vehicle but rejected. The next line furnishes the zertium comparatio, and
the reason why the vehicle is rejected. The tenor and the vehicle are alike in being temperate, but not
alike enough. The tertium fails on the count of degree. Curiously, the vehicle is dismissed but not the
attribute attached to the tenor. It is tempting to ask to what extent is the fertium a necessary attribute
of either vehicle or tenor, and more importantly, of the conclusion reached by the sonnet. Perhaps
the zertium’s function is merely zertiary? The lines that follow immediately disattach the attribute, thus
the tertium, from the already disattached vehicle. It is shown that a summer's day is not really
temperate. This proved, the point shifts from the youth's being temperate to his being preserved for
all time, a rather intemperate claim. What the reader is not told is what the young man is like, or
even what eternal summer, which comes to act as the vehicular attribute, is like. A question is asked
only to be left unanswered. A (mis)leading question? A comparison assayed, only to be confounded?
The substantiality of the substance is articulated by way of negative, paradoxical, impossible
attribution and so rendered no more, nor less, than a semiotic effect whose referent is determined only
by de-scription. And thus is a person(a) made... into a poem, and yet only, retroactively, of it.
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The young man is shown to be incomparable, but only by making a comparison between a natural
and an eternal summer. A comparison that is never 'grounded’. The conceit of being-temperate comes
to figurally condense both moderateness and extremity. The incomparable eternal summer of the
young man not only rebounds to but is shown to result from the poet's eternal lines, whose fame can
only grow and which no comparison can diminish. Not only the textuality of being - the necessity
or contingency of whose condition is a different, though determinative, question - but the very
conceit of (impossible) comparison comes to manifest itself as the latent (pre)condition of
composition, poetic and otherwise. The problematic of comparison, then, reflexively articulates itself
as its own absent, enabling, thematic (@b-)grund and ur-grund. As its ungrounded groundless ground.
The eternal deferral - and displacement -of the sonnet's ostensible descriptive-epideictic end ensures
the eternity of its lines. The reader is put in mind that to compare and to compose’ both mean to
place with, place beside, place together, place against - an imperative as necessary as it is impossible.

The rhetorical invocation and subsequent revocation of the t(r)opic of comparison articulates not
only the inadequacy and impossibility of comparison, but also, at once, its uselessness and ubiquity,
as evidenced in the mimetic reversal of the concluding couplet. The uncompared inspiration and
original of 'this' ensemble of eternal lines is shown, and will have been shown, 'so long as eyes can
see,’ to be its effect. The redoubled deictic foregrounding of 'this' (textual instance) which lives row,
and will /ive hereafter, thus also foregrounds its singular universality which shall 'be'*(-come) not only
'for all time' (to come) but always (wizh-) in time for all eyes, severally. To paraphrase, a little heretically:
thy eternal summer owes itself to my lines, but where would my lines be without the light of thy eternal
summer? Et ergo contra. Intemperate summer is not sempiternal. But the return of summer is eternal,
which is the tropic season when love may "turn’ (trope = 'a turn'). If a poem is the process of its reading,
and every reading a misreading, as Harold Bloom’ likes to say, a poem procures its permanence by
putting its perilous provisionality out on the line where each instance of misprision-will belie -give
the lie to - the lie of the text wherein lies the (t)here-being, i.e. becoming poem, of a poem.

If the purpose of a question is to elicit an answer such that the questioner's right to question is,
eo ipso, performatively mandated, is the purpose of a leading question, then, to mislead? "What are
we to say of inquiries and questions?’ Longinus asks rhetorically anent the rhetorical question and
further, 'Should we not say that they increase the realism and vigour of the writing by the actual form
of the figure?' What would have been 'quite trivial' if put in 'straightforward form' becomes 'not only
more sublime but more credible’ when framed as a question, feels Longinus, owing to the
'impassioned rapidity of question and answer and the device of self-objection [which] arrests the
hearer and cheats' him into believing... [my emphasis]."

Where Sonnet 18 raises the question of the inadequacy of comparison, Sonnet 130 questions its
ethico-epistemological veracity and validity. The two questions are not coterminous, but they are
cognate, and each concerns the gquiddity of poetic composition/ communication. In Sonnet 130
negation is tropically foregrounded as the rhetorical ne plus ultra’. This sonnet is an example par
excellence of a blank/black blazon, wherein the sonneteer dutifully de-scribes (and de-picts) what his
mistress is 7ot like, to close with the cryptic, and aporetic, assertion: 'And yet, by heaven, I think my

love as rare/As any she belied with false compare.'
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'Now, sir, what is your text?'
"Where lies your text?'

Does the being-of-text lie in being belied? The trouble, yet again, lies in the zopos of comparison,

a common place which, perhaps, has here made pause to consider its conceptual-categorical
commonality. The Progymnasmata, exercises designed to train pupils in rhetoric in classical antiquity,
envisaged the topic (one of the koiné topoi) of comparison (synkrisis) as a double encomium involving
the apportionment of praise or blame, or of both, where the objects of comparison would be placed
side by side and their respective attributes and accidents enumerated. This disposition (dispositio) or
ordonnance of this epideictic exercise/performance could take the following form: exordium>
narratio>divisio>confirmatio-confutatio>conclusio. Peter G. Platt summarizes:

The orator began with an introduction, an entrance into his topic (exordium), what we might now call

a 'hook'. After laying out the facts in the narratio— and in some schemes taking a brief detour

(digressio) - the rhetor would bring the terms of the dispute to the foreground in the divisio, informing

the audience of the points of agreement and disagreement between him and his opponent. From there,

he put forth the arguments that supported his case (confirmatio) and refuted the opponent's claims

(confutatio). Finally, the orator rehearsed his arguments and sought to excite the audience into a lasting

acceptance of his claims (conclusion or peroratio).

In the process, epideuxis has harked back to, and shaded into, the originary forensic function of
rhetoric. It will be seen that the rbaetor in Sonnet 130 keeps, in the main, to a similar plan of
argumentation. He does not digress, because he does not need to, and does not state his theme
(exordium) explicitly. It is clear from the outset, though, that the 'topic' is 'she'. He narrates what
his mistress is not like and what other(s") mistresses, presumably, are like, by apparent attribution; he
divides his data neatly and makes his point - that his 'mistress when she walks treads the ground' -
clinched in the concluding couplet. What, though, does the conclusion conclude? What, if anything,
does the peroration, and the whole poem, confirm or confute? It is easier to hazard an answer as to
what it does 7ot confute or confirm—

1) That his love is any more or less rare than any other(s').

2) That his she is any more or less belied than any other(s').

3) That his she is any more or less false than any other(s').

4)  That his mode of comparison (hence composition) is any more or less false than any other(s").

Since the rarity of the attributes listed - as common terms for comparison - but not labelled onto
this she whose character remains in the dark, are rather common or garden, the quality of rarity itself
is, likely, put under some strain. The 'point of view' remains as dark as the view itself. Comparison
treads the ground precisely by refusing to ground itself by way of affirmation or negation. The poem,’
one would like to repeat after Celan, 'holds its ground on its own margin.' This compels a question:
is the qualifying falseness of comparison a universal qualifier? Is the poet-rhaetor speaking false? The
only thing he(?) does seem to claim for himself— i.e. his(?) (abstracted, absolute, (im)personal,
performative) voice— is that he thinks... his love...is rare...

A Platonic - and also Puritan - unease about, and concern over, the veridiction of rhetoric, and
hence of poetry, it appears, was a common topic in Early Modern discursive England. And so also
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in Shakespeare. To Cesario/Viola's 'Alas, I took great pains to study it, and 'tis poetical,’ Olivia returns
pat, 'It is the more like to be feigned, I pray you keep it in.' In A Midsummer Night's Dream Egeus
accuses Lysander (Lies-Ander) of having 'given her rhymes' and of having 'sung [w]ith feigning voice,
verses of feigning love." Rhetoric is accused rhetorically - paronomastically. Theseus's theory of the
imagination - whose singularly common sign singes the lunatic, lover and poet, severally - entails a
confusion of the faculties which takes the form of misnaming, of miscomparison, of a misconnection
or false conjunction between res and verba. Of misperception and misprision. As a result a frantic lover
'[s]lees Helen's beauty in a brow of Egypt' and a bush is easily supposed a bear. As if putting theory
into practice, according res its verba, the 'rude mechanicals' carry miscomparison - i.e. miscollocation,
misconjunction, misnomination, misattribution— as far as it could plausibly be carried on stage.

Thisbe's fluting threnody,

These lily lips,

This cherry nose,

These yellow cowslip cheeks,
Are gone, are gone.

Lovers, make moan.

His eyes were green as leeks

raises laughter - and possibly some eyebrows. One wonders why. Is it rare, or risible, for an access
of grief- or ecstasy- to dis-place, dis-order the decorous ordonnance of discourse, of discursive
convention (which is the same thing as good manners), to throw speech - and analogy - out of joint?
Dislocated by imagination off local habitation and name, the mechanicals become rude martextual
tresspassers- in-ventive interlopers— on the polite, privileged field of already mandated mimetic/
metaphoric mechanism/masquerade and so make profound play with the properties/proprieties of a
play-world. George Puttenham, the Early Modern English rhetorician, is of the opinion that disorder
betokens indecency."

In As You Like it a courteous Touchstone tars the 'poet's pen' with being perfidious, but not before
wishing for a "poetical’ object of attention, and possibly affection.

TOUCHSTONE When a man's verses cannot be understood, nor a man's good wit seconded with

the forward child, understanding, it strikes a man more dead than a great reckoning in a little room.
Truly, I would the gods had made thee poetical.

AUDREY I do not know what poetical is. Is it honest in deed and word? Is it a true thing?

TOUCHSTONE No, truly; for the truest poetry is the most faining, and lovers are given to poetry,
and what they swear in poetry may be said, as lovers, they do feign.

AUDREY Do you wish then that the gods had made me poetical?

TOUCHSTONE I do truly, for thou swear'st to me thou art honest. Now if thou wert a poet I might
have some hope thou didst feign.

In a deft dialectical flip, being 'poetical’ passes wishfully over into being 'a poet'; being a poet holds
out the hope to feign. Touchstone is a fool, albeit 'a material fool": belike his mottled musings belie
foolishness. What is a fool? A player upon words." What are players? Men and Women.'* Totus mundus
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agit histrionem. Lovers are given to poetry, and to feigning - a 'mere folly'? The poet-lover of the sonnets
too attests to having 'made" himself 'a motley'..."to the view', and confesses to having lied... poetically."
If 'most loving [is] mere folly', then may be the most a lover can vouch is that his love is merely as
rare as any other(s'); to say any more, or less, may be protesting too much— or too little.'*

'l do not know what poetical is. Is it honest in/deed and word? Is it a true thing?' This is at once
confession and question. A set of very difficult questions, put very simply. The premise of the question
takes it for granted that that thing which is (called) poetical, honest or no, not only says but does...
something (and perhaps makes something happen).” A text is also, one should suppose, an act. To call
it a discursive act should not detract from the materiality of the poetical act qua act. Is this thing which
is 'poetical’ (the poem? the poet? the poetaster? the poeticized?) a zrue thing? Is this thing a #hing? Does
res poetica have residence outside of (rerum) verba? Does res outlie verba? What is it to feign?

The poet,' says Fernando Pessoa, a poet, 'is a faker." So much so that he fakes even the pain that
he 'in fact' feels. But he also writes, in a poem called "This', "They say I lie or feign/ In all I write.
Not true. It's simply that I feel/Via the imagination." For George Puttenham a poet is a dissembler.
In so far as the poet is a courtier - the kind of poet who is Puttenham's especial concern, and the
kind of poet Touchstone affects to touch on— he has to be a dissembler in order to have the ear of
his master...or mistress. However, since Puttenham is constrained to give the English courtier-poet
(but not his continental compeers) 'the name of an honest man, and not of an hypocrite' he will ‘allow
our Courtly Poet to be a dissembler only in the subtilties of his arte: that is, when he is most
artificiall,’ but concedes that 'our courtly Poet do dissemble not onely his countenances and conceits,
but also all his ordinary actions of behaviour, or the most part of them, whereby the better to winne
his purposes and good advantages." Puttenham has put his finger on the pragmatic end of epideuxis.
But has he answered Audrey's question? Speaking of the apostrophe, which he calls 'the turnetale’,
Puttenham writes:

if the things we covet to describe be not naturall or nor veritable, than yet the same axeth more cunning
to do it, because to faine a thing that never was nor is like to be, proceedeth of a greater wit and sharper
invention than to describe things that be true.

For Philip Sidney,

if the question were, whether it were better to have a particular act truly or falsly set downe, there is
no doubt which is to be chosen, no more than whether you had rather have Vespacian'’s Picture right
as he was, or at the Painter's pleasure nothing resembling. But if the question be for your owne use
and learning, whether it be better to have it set downe as it should be, or as it was; then certainly is
more doctrinable, the fained Cyrus in Xenophon, than the true Cyrus in Justin and fained Aeneas in Virgil,
than the right Aeneas in Dares Phrigius.

It is significant that Sidney should invoke use value— of poetry and poets, of criticism and critics,
and above all of rhetoric and representation— as the touchstone of the truth value of literary
discourse. A poet is a teacher and 'a fained example hath as much force to teach, as a true example
(..since the fained may be tuned to the highest key of passion).’ The Platonic objection to poetry is
"that it is the mother of lies." Sidney's refutation is that 'the poet... nothing affirmeth, and therefore
never lieth.. .though he recount things not true, yet because he telleth them not for true, he lieth not
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[my emphasis]." Further, not only does the poet need not lie, but according to Sidney he cannoi lie:
'l answere Paradoxically, but truly, I think truly: that of all writers under the Sunne, the Poer is the
least Iyer: and though he would, as a Poet can scarcely be a lyeir [my emphasis]." The poet cannot lie
even if he list.

Puttenham writes, 'ye shall know that we may dissemble, I meane speake otherwise than we thinke,
in earnest as well as in sport, under covert and darke termes... and finally as well when we lye as when
we tell truth [my emphasis]." Dissimulation - feigning - then is not necessarily coterminous with or
equivalent to mendacity. Feigning is not necessarily speaking false. But since what it involves is a
conjunct disjunction between 'this" and 'that' - between res and verba - is it common to all discourse,
and foregrounded in poetical discourse? When dissimulation is designed to delight - or detract— 'we
[may] be allowed now and then to over-reach a little by way of comparison.’

Comparison, for Puttenham, involves 'confronting... together." This confrontation, of this against
that, is a re(s)-presentation— a verbal presentation of 7es. The ropos of comparison within the tradition
of Classical and Renaissance rhetoric, it can be seen, is articulated with, and as, confrontation and
evaluation. Within the economimetic and ecotoponomic negativity— darkness— within the mimetic
negation and negated common fopos— of the sonnet its vectorial infinite d/referral of #his she (tenor)
to that other, an(y) other, she (vehicle), ad infinitum, plunges the mimetic mechanism of the poem
into an infinitely deferred— and perhaps inconsequential— contramimet(r)ic(k) analogical mise en
abyme.

Rhetoric means, and is, among other things, mediation between res and verba. The royal road open
to the poet and/or rhaetor to effect this mediation - also known as magic—'°
verbal equipment (ornare= 'to equip'). An especially favoured mode of ornamentation, in the canons
of Classical and Renaissance rhetoric (as evidenced in influential and popular manuals by Cicero,
Erasmus ez. al.), was a seasonable sprinkling of copia— i.e. superabundance of thought and expression.
In other words, calculated excess. Living and working within this tradition— whether insouciant or
indifferent one shall never learn— the sonneteer chooses decopiation— denegation— as the ornament
best suited to a she who is, and shall have remained, stark, dark. A refusal to reify takes the form of
a rhetoric of refusal.

For Orsino, love is ever moving but for its mooring in the constant image of the beloved. By
refusing to give his readers a constant image- which would be very like an image of constancy— what,
if anything, is the sonneteer refusing? The sonneteer, we are told, has seen 'roses damasked' [dam(n)
masked], and #his she is none such. We remember, with Orsino, that women fade like roses once
displayed. We remember, with Paul Eluard, that what has been ex-pressed ceases to exist. Perhaps the
image not imaginable is made so as to 'rile by rule of ruse 'reathed rose...2"!” It insists...

If ornamentation is representation and representation mediation, what are the possible modalities
of such mediation? Mediation between thing (res) and word (verbum). But res, in the terminology of
thetoric, is thought; verbum its expression. Res is the concept, verba its configuration; this is made
clearer in the corresponding, equivalent, originary combinatory in Greek: logos/lexis. Res is thus always
already represented, and wverba the representative of a representation, which shall always already have
(re)acted upon the always already represented 7es retroactively. The ropos of comparison condenses this

is ornamentation or
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dialectical double bind without conflating (and thus neutralizing) the component conceptual/semiotic
categories (the two or more terms of comparison as well as their ground, and the operation itself) in
so far as it articulates itself not only as comportment of word and word but also of world and world,
to the extent the two registers suffer segregation.

In the Rhetorica ad Herennium (c.90BCE), Book IV, comparison (parabolel similitudo) is classed
as a figure of thought. To think [penser],’ Jacques Derrida says somewhere, 'is to compensate, to
counter-balance, to compare, to examine." Thought steps, this way and that, by pairing this with that,
by paring this by that, by weighing [peser] this by that. To think is to confront thought with thought,
thing with thing, word with word, world with world, this with that. To think is to represent
representation itself to itself, by way of refracted reflex. To think is to compare, and to compare is
to dis-place this with that, from this place to that, a displacement which could be a re-placement only
in the sense of, &y way of, supplementation, not substitution (which would amount to conflation, i.e.
attempted erasure and colonization of difference).'®

"Which title is the true-to-type motto-in-lieu for that Tick for Teac [.. .]?'" As students of logic
know, truth is often tautological. When Feste in Twelfth Night, quoting an old hermit of Prague's "That
that is, is' asks, rhetorically (?), 'What is "that" but "that"? and "is" bur 'is"?" he is offering at once a
critique and conspectus of comparison- but also, by the very same (or similar) token, of the cogito—
the basis for all (self-) comparison, as also of that cradle of the cogizo-language, which is always rhetorical
and sometimes poetic(al). Rhetoric, as Emmanuel Levinas says (and many others have said, or implied,
since Isocrates) is not only 'the knowledge of certain "figures" of the said (rhaetor is from rhaema =
what is said) but also 'these figures of discourse themselves, the structure that belongs to language.
Already at the level of elementary analysis, discourse does not appear in the simplicity of a relation
connecting, on a one-to-one basis, verbal signs and their corresponding realities." Levinas, again:

The function of language would appear to be not just to express- faithfully or unfaithfully - a prior,
totally internal thought: its rhetoric seems a part of the intellectual act, and to be the very intrigue in
which #his-as-that [emphasis in original] is assembled; a this-as-that at the heart of a datum that,

according to Heidegger's usage, would already be a world; this-as-that, the paradigm or infrastructure
of the metaphor in the broadest sense - all metonymy, all synecdoche.'

The paradigm of this datum of this-as-that would be a 'creative or poetic work rather than a simple
association by resemblance.’ True. But are things poetical so simply formulable?*® To look only at the
topos of comparison: the 'work' of comparison, a creative work, is concerned not only with this-as-
that but also with this-with! against-that (in other words with displacement more than with
replacement)- both registers of representation condensed in the figuration this-4y-that.

Simply put, since nihil idem simile est- which renders an(y) instance of quid pro quo, eo ipso, non
sequitur-, the quiddity of comparison would lie in it's 2 priori impossibility; it is compelled to put this
beside that and that beside this, but is never able to convey the essential 'thisness' of either this or
that. By comparing this with that the thisness of this and the thatness of that are alike severally
compromised. Even so, it is only with reference to that that this may mean, or be, and vice versa.
Comparison, then, appears to be the necessary, and necessarily compromising, contingency
constitutive of, and consequent upon, all predication. Poetry-good poetry- tries to confront this
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double b(l)ind while idle chatter®' tries to pass it up. Good rhetoric demonstrates that what cannot
be compared need not be passed over in silence,* but rather silence may be made to signify, braving
the noise of 'communication'.” 'It is," as Levinas says, 'in the distance between the senses of words
that meaning means.' In the words of a poet, Paul Celan, 'Art makes for distance from the I. Art
requires that we travel a certain space in a certain direction, on a certain road.' The poem is this space

as well as its traversal, and quest.

This-as-that', which, as can be seen, is a formula of the metaphor, i.e. the paradigm of paradigmatic
shift, 'is not without context [Levinas]." To listen to Audrey, yet again, the comparative veracity, or
otherwise, of 'poetical' discourse can have a meaning only in comparison to plain speech, everyday
discourse, a discourse whose rhetoric Levinas characterizes as being non-eloquent. The 'confrontation
of the metaphorical with everyday language' then comes to concern 'the protection of truth from
eloquence.' As Levinas explains, not only is it 'difficult to separate language and rhetoric," '[t]here is...
no question, [even] in [a] return to everyday language, of having the vernacular, as "truth”, replace
the... language of speculation and poetry, in which rhetoric is less fixed, and in which metaphor, talent
and invention are more alive.'" Eloquence entails seduction and sacredness, and may operate
independently of truth. Further, '[a] language directed against eloquence in turn becomes eloquence.’

The plain style of Sonnet 130 becomes a paradigm, ludic locus, of paronomastic plurisignation.
The mist-tress she whose ayes are no and 'I's (which shift along the sonnet-slope) No-Thing (because
localizable nowhere, located beyond the symbolic mandate of naming and nay-saying, i.e. semantic
delimiting, and hence beyond the dialectic of identity and difference, of identity built upon
difference), is no more nor less than an eloquent ellipsis- a trace to be missed and made... momently.
The be(com)ing poem of the poem lying in its be(com)ing to be-lied.

The poet,' according to Philip Sidney, 'is indeed the right popular philosopher." For Martin
Heidegger the truth of philosophy- founded as it is on interpretation or unconcealment of Being gua
being-in-the-world (dasein)— approaches the condition of the poem. Alain Badiou writes
(disapprovingly), '[r]egarding the question of truth, the Heideggerian edifice leaves no other solution
than that of the poem." For Heidegger, poetry which is 'authentic and great' is essentially superior in
spirit to what is 'purely science’; 'the poet always speaks as if being was expressed and called upon
for the first time.'

We remember, that while for Plato the poet is a pathological liar for Sidney he is a pathological
truth-teller who is practically incapable of lying. The criterion for both poet-thinkers is a comparison
of the represented with that which is (mis)represented, an operation Sidney describes as mimesis o7/
as representation, set side by side. So, if comparison is koinos topos, one could say, with/after Paul
Celan, that the poem is u-topos. It is also tropos, turn, for Celan an Atemwende, a turn of breath...
If comparison is confrontation (as Puttenham believes), for Celan the poem is the place, the turning-
place, the taking-place, (as Mallarme would have put it), of confrontation- of I with Thou, I with
Other, I with I (which is an other), I with 7z, even as the poem is the traversal of, and search for,
this place which is not self-same. If truth, as Badiou says, is a hole without borders in knowledge, then
the truth of poetry must be the taking place of a no(n)place. A non-place is, perhaps, a good place,
just as no news is good news.
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A poet is a chameleon. A poem, too, is a chameleon. A poem is a text. So also a poet. A poem
is a work. So also a poet. A poem is a sign. So also a poet. A poem is also a noem. A poem is a breath.
A break of a breath. A poem is a place. A new place. A strange place. A meeting place. A place of
strange meeting. An arrival. A departure. Delay, Relay. Too early, and too late- always. In a poem
poetry finds its passage. In a poem poetry comes to be. In poetry language belies its self. In poetry
language lives itself. '[F]reed to its own open space, language can concern itself solely with itself alone,’
says Heidegger. I should like to leave this space, this place, this place of predications athwart the
(properly) poetical - another (proper) name for the abyssal -, this place of singular discursive
community - of concerned commonality, this free place, I should like to leave this place(=page=stage)
open with a poem that lies in wait for, and shall have st(r)ayed in search of, shall have belied, its
poet...still

this by that

that by this

a dab here

a daub here

ginger gestures

made

twowords

thusness

whose

purple thaumaturgy

inflames

intention

unthawed

unmade

NOTES

1. Jouissance, as conceptualized in Lacanian psychoanalysis, is enjoyment. It comprehends and may go
beyond enjoy-meant (jouis-sens) towards, onto, the enjoyment of non-sense and non-meaning, i.e. of
language in its it(t)era/littoral materiality (lalangue); it entails an acz, and an articulation of rapture/
rupture across an abyss that resists symbolization, and hence is an instantiation of the Real negated
by reality'. As such, jouissance is to be distinguished from pleasure (plaisir), i.e. the satisfaction afforded
by passive, normalizing, fetishistic, risk-free consumption of commodities (which includes works of
art). Jouir is 'to come'.

2. In 'My love is like a red, red rose' 'love' is the tenor, 'rose' the vehicle, redness the tertium
comparationis, the (common) ground of comparison. The adjective 'red' is reduplicated for rhetorical
emphasis and metrical cadence. It qualifies the noun 'rose'. It is also the attribute that attaches to,
and more significantly, defines, the substance (and substantive, i.e. noun) 'rose' , and is figurally
transferred onto the tenor 'my love' which is also the subject of the sentence. What we see, then, is
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that it is the adjective which lends meaning to the noun, the attribute (‘accident' in Scholastic
philosophy) to the substance, and the predicate to the the subject although the subject may appear
to enjoy syntactic and semantic precedence over predicate, substance over attribute, tenor over vehicle.
'Shall I compare thee. ..2" institutes the subject as an effect of the predicate, even as it escapes
predication; by boldly proclaiming his problem the poet makes a virtue out of necessity, and eloquence
out of the expressly ineffable.

Which establishes 'a relation of power between questioner and question.'

But also, by the same token, to the contingent processes of sexual/textual (re)production (i.e. quasi-
mimetic dis-semination) - a principal concern, indeed preoccupation, of the sonnets at several registers
at once.

And, perhaps, to comprehend.

Archibald Macleish: 'a poem must not mean but be.'

For Bloom's hermeneutics of Oedipal meconnaissance, see, inter alia, The Anxiety of Influence, A Map
of Miscreading.

Longinus's emphasis in this brief passage is not exclusively on epideictic rhetoric and his particular
concern here is the effective (dis)simulation of spontaneity. But borders, though, discursive or
otherwise, have a habit of crossing and recrossing their determinations.

The gesture of negation is itself subject to and articulated with the conditional- 'if...

Puttenham translates Latin 'decorum’ as 'decency’, a concept of at once rhetorical, moral and political
valence. He calls Allegoria the chief ringleader and captaine of all other figures, either in the Poeticall
or oratorie science'. Puttenham calls it 'the Courtly figure' and a figure of 'false semblant or
dissimulation'. Defined broadly as a figure wherewith 'we speake one thing and thinke another, [such]
that our wordes and our meanings meete not', it is in effect 'a long and perpetuall Metaphore.'
'How every fool can play upon the word!": The Merchant of Venice.

'All the world's a stage,/And all the men and women merely players.": As You Like Iz.

See Sonnets 110,115.

'Most friendship is feigning, most loving mere folly." As You Like Iz.

'Poetry makes nothing happen." W.H. Auden.

'Mediation, which is the immediacy of all mental communication, is the fundamental problem of
linguistic theory, and if one chooses to call this immediacy magic, then the primary problem of
language is its magic. At the same time, the notion of the magic of language points to something else:
its infiniteness.': Walter Benjamin. Language entails mimesis which entails the production and
recognition of similarities, a faculty whose provenance and purport are magical, albeit residually. See
'On Language as Such and on the Language of Man' and 'On the Mimetic Faculty' in Benjamin,
Reflections.

James Joyce: Finnegans Wake.

For the logic of supplementarity, see Derrida, Of Grammatology, especially “This Dangerous
Supplement'.

Finnegans Wake.

To be fair to Levinas, his concern in this essay is not so much poetical language as (the rhetoric of)
everyday language.

For idle chatter see Heidegger, Being and Time.

"What cannot be stated clearly must be passed over in silence.: Closing sentence of Ludwig
Wittgenstein's Tractatus Logico-Philosophicus.
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23. Alain Badiou regards communication, by which he means, chiefly, fragmentary, mediatized mass
communication, as an enemy of philosophy: 'Communication transmits a universe... whose accepted
principle is incoherence. Day after day communication undoes all relations and all principles, in an
untenable juxtaposition that dissolves every relation between the elements it sweeps along in its flow.'
Theodor Adorno (in Minima Morala) calls the 'demand’ for 'universal communicability' a 'liberal
fiction" which is 'wrong in itself as a principle of representation.' 'For the value of a thought is
measured by its distance from the continuity of the familiar.'
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THE PROBLEM OF NEGATION
Sangeeta Chattopadhyay*

Negation is a form of denial. Any word which contains an element like 'not’, 'non’, un' etc negative
is known as negative term. For eg., 'mot good', 'non-blue', 'unintelligible' etc. Again, when a
proposition starts with 'no’ or when 'not’ is attached to the copula of a proposition, we mark it as
negative. For eg., 'The flower is not red'.

There are three major approaches to, what may roughly be called, the problem of negation and
there are three corresponding theories in which negation figures as the subject matter - ontological,
epistemological and logical theories.

In ontology it is discussed among other things the fact of negation, i.e., negation as an item of
reality or negative fact. In Western philosophy many including Russell have discussed this point.
Russell believes that no negative fact is possible. In Indian philosophy we also find that there are
schools of thinkers who do not admit negative fact. But those who admit negative fact discuss in there
theories why and on what ground we need to, or is justified in, admitting negative fact. This leads
to the epistemological discussion of it.

The epistemological discussion here is about the means of knowing negative fact. There the
question is can such fact be known by the same means which enable us to know the positive facts
or some different means of knowing is to be admitted for negative facts? Here the controversy is
mainly regarding the direct knowledge of negative fact. Russell also seem to have direct sensuous
knowledge in mind when he held that in knowing a bare table we do not know in addition to the
surface of the table the absence of ink pot. In the contrary we find in Indian philosophy there are
schools which believe that we can have direct perception of negative fact.

In epistemology and logic we discuss about negative judgment .There the questions are how do the
form and content of an affirmative judgment differ from those of a negative judgment when we make
a negative judgment or do we assert something in addition? Here we can mention the view of EH.
Bradley according to whom pure negation can never be possible— negative judgment always
presupposes some positive ground. In Nyaya theory of Indian philosophy we find also that the
negatum of any denial must be something existent.

In this paper my aim is to link among the questions and issues which bring out the alternative
dimensions of the theme.

THE ONTOLOGICAL PERSPECTIVE OF NEGATION

The question that arises from the ontological perspective of negation is whether there  are special
facts that verify the truth of negative judgments. According to Russell, propositions become true or
false depending upon whether they correspond truely or falsely with a particular fact in the world.
Hence, Russell needed negative facts to account for the truth of negative judgments. Thus the
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proposition that 'Socrates is not alive' is true only because of the fact in the world to which the
proposition corresponds. For the proposition 'Socrates is alive' is a false proposition because it does
not correspond to the facts of the world that 'Socretes is not alive’. Russell's solution is to define
falsehood in terms of negation, i.e., "P" is not false = "not-P" is true.

It was hard for anyone to provide any clear argument against Russell's idea.One of his students at
Harvard, Rapheal Demos, was able to give complete argument against negative facts. He states that
falsehood can be defined not in terms of negation, but in terms of incompatibility. According to him,
"not-p" is true = "There is some property q which is true and is incompatible with p". So, "Not (this
is red)" can be defined as "There is some positive property (say, 'this is green ') which is true and
which is incompatible with "This is red" (another positive property)."

Here Russell would say that incompatibilities, contradictions can exist only among our beliefs and
not in the world. Because world is what it is and there cannot be logical incompatibilities in the world.
Moreover, the incompatibility cannot be said to be a generalisatiion from experience. Whenever we
perceive "this is blue"”, we can know that "this is not red". But the question is how can we know this?
It cannot be a logical inference because to infer "this is not red" from "this is blue", we have to take
the help of a general proposition - "for all possible values of x (where x is blue) implies x (where
x is red)"- which is not empirical. Hence incompatibility is neither logical nor a generalisation from
experience. Secondly, the theory makes a complex fact basic. The negative fact "not-p" is a complex
since it is the truth-function of the fact "p". So "not-p' must be reduced to a basic fact. Now, "not-
p" can be reduced to 'p is incompatible with q', is to say , 'there is a q and that q , such that p is
incompatible with q'. But 'p is incompatible with q' is not at all a basic fact since it contains two
elementary propositions, p and q. Thirdly, Russell believes that incompatibility cannot be between two
facts, for incompatible facts would mean an incompatible world, which is logically impossible.

Even after defending arguments in support of negative facts, Russell subsequently rejects negative
facts. He states that the predicate like 'non-red' is simply unanalysable, that is to say, whose meaning
can only be grasped by acquaintance with what the predicate stand for. For eg., the meaning of the
predicate 'red' can be understood only by seeing red things. Now, if 'non-red' is said to be
unanalysable, then the meaning of it can also be understood by seeing non-red things. But as a matter
of fact we can never see non-red things, what we see is some other colour. Moreover we cannot make
a person understood what non-red means unless he has already understood the meaning of 'red’. So,
if in order to grasp the meaning of 'non-red’' one has to know the meaning of red, then non-red
cannot be said to be unanalysable.

The problem still remains concerning an image-proposition. An image-proposition can be true or
false depending upon its correspondence with the fact it stands for. If an image-proposition is always
positive, since we cannot visualise a negative property, then how do we account for the falschood of
such propositions? Here Russell's answer is, "the 'not' belongs to the feeling, not to the content of
the proposition". This view is found in his later work, 'An Inquiry into Meaning and Truth'. There
the notion of acquaintance is replaced with the notion of "noticing”. Noticing involves both
perception (acquaintance) and a propositional attitude. He states, "A negative basic proposition thus
requires a propositional attitude, in which the proposition concerned is the one which, on the basis
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of perception, is denied.” In his later work in "Human Knowledge", he makes his view more explicit.
There he writes, "I think we may say that 'not' means something like: "You do right to reject the
belief...." And 'rejection’ means, primarily, a movement of aversion. A belief is an impulse towards
some action, and the word 'not' inhibits this impulse”. Russell has by this time completely rejected
negative facts because "the world can be described without the use of the word 'not". If the sun is
shining, the statement 'the sun is shining' describes a fact which takes place independently of the
statement. But if the sun is not shining, there is not a fact sun-not-shining which is affirmed by the
true statement 'the sun is not shining'."

In Indian philosophy we find certain school which does not admit negation as an independent
category. Prabhakara Mimanmsaka belongs to this group. According to them negation can be
represented as a positive entity. There is no non-existence over and above existence. Existence may be
perceived either in itself or as related to something else. The apprehension of bare existence, of the
locus in itself, is wrongly called non-existence. Thus the so-called 'non-existence of the jar on the
ground' is nothing but the apprehension of the bare ground itself. Many objections to this view have
been raised specially by Kumarila and Naiyayikas,, the two famous views in Indian system. They
would argue that if the cognition of the absence of the jar is nothing but the cognition of the ground
as without the jar, then the question is what is this 'withoutness'? Is it different from the ground or
identical with it? If it is identical then we can have the cognition of the absence of the jar even when
the jar is present. For 'withoutness' being identical with the ground, it is present whenever the ground
is present. But this is absurd. Now, if , on the other hand, the 'withoutness' is different from the
ground, then it is an entity as much objective as the locus. Another objection can be raised against
Prabhakara. Suppose I have the awareness of a book on the table before me. Somebody takes this book
away and the previous cognition disappears. There emerges a new cognition, i.e., the cognition which
has for its object the table-in itself. Now, what will be the account for this change in the cognition?
To those who admit negative fact, the answer is easy enough. They would say that the change in the
cognition is due to the change in the objective fact i.c., the absence of the book. Here Prabhakara
would say that the changed cognition is due to the removal of the book by somebody which is a kind
of motion and this motion causes the cognition of the absence of the book. But there the objection
will be that motion is something momentary and the cognition enduring, then how can an enduring
effect be due to a momentary cause ? As a result Prabhakara modify their answer by saying that the
changed cognition is not due to the motion but to the presence of the object in a new locus. That
is, the cognition of the 'book on the table" has given way to the cognition of the table, not because
of any absence of the book but only because of the book occupying a new objective position. But this
is not so much a satisfactory answer.

The absence is always an absence of something, at a certain place and at a certain time. That of
which there is an absence is called, in Indian terminology, the protiyogin. These three determinants
are no doubt objectively real facts. And if the relation of absence to these can be defined, then absence
got to be admitted as much real and objective as these.

Further, the denial of the facthood of the absence makes it impossible to deny the reality of the
imaginary, the false or the contradictory. If absence is not regarded as a real fact, then the non-
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existence of the golden river or the square circle is also not a fact and therefore, the existence of such
an entity has got to be admitted. But admitting negative fact it is easy to answer to this situation. That
is, the ‘real absence of A’ is simply another way of saying that 'Reality excludes the object A" (Bergson).

Those who believe in negative fact would say that if an affirmative judgment is an assertion about
reality, so is a negative one. The difference between the two is due to the difference in the objective
situation answering to the judgments. The objective basis of the judgment 'no jar is on the ground'
is what is called 'absence’. So the only proof of a negative judgment can be derived frtom the facthood
of such a cognition, whose existence can be denied only by a denial of fact .Hence the ontological
discussion of the negation further leads to the epistemological discussion of it.

NEGATION FROM EPISTEMOLOGICAL FERSPECTION

The epistemological discussion of negation is mainly concerned with the discussion about the negative
judgment and the means of knowing the negation.

In ordinary language negation means the speech of act of negating. In other words, the act of
negating is expressed through the negative judgments. Now, the question is, in a negative judgment
what do we deny? Many philosophers believe that no negation can be bare or mere negation and that
whenever anything is denied, some positive ground of denial is assumed. Here we can refer to the view
of EH.Bradley according to whom pure negation can never be possible - negative judgment always
presupposes some positive ground. In the negative judgment "The tree is not yellow', the positive
relation of "yellow" to the tree must precede the exclusion of that relation. Bradley maintains that in
an affirmative judgment a person attributes the content of the judgment directly to the real itself.
Seeing a green tree before him, he will be able to formulate explicitly the content of his perception
and make the affirmative judgment "That tree is green'. So here he attributes an ideal content directly
to the real as it is present in his perception. But negation is never the denial of an existing judgment.
For judgment always expresses certain beliefs and it is not the case that what we deny we must once
have believed. In his own words, "Since belief and disbelief are incompatible, the negative judgment
would in this way be made to depend on an element which , alike by its existence or its disappearance,
would remove the negation itself, What we deny is not the reference of the idea to the actual fact.
It is the mere idea of the fact, as so qualified, which negation excludes." In "A is not B" the real fact
is a quality x that belongs to A, and it is incompatible with B. We can not deny B without affirming
in A the pre-existence of this quality. But in negative judgment the quality x is not explicit.

There can be various kinds of negative judgment as there are varities of affirmation. It may have
the content of present perception ("this flower is not red")or it may be about that which we do not
perceive ("It did not freeze last night") or it may be the denial of a general connection ("A metal need
not be heavier than water"). But whatever may be its kind, "in all negative judgments, the ultimate
subject is the reality that comes to us in presentation”. So, according to Bradley, every judgment,
positive or negative, is in an existential.

In Indian philosophy also we find that there can never be pure negation. The absence is always
the absence of something, which is termed, as we have seen, as protiyogin. Any specific absence is
due to a specific protiyogin.That is to say , for the cognition of a specific absence, a previous cognition
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of protiyogin is necessary. For e.g., without the idea of rose there cannot be the cognition of the
"absence of rose'. Here the relation of the cognition of the absence and the idea of rose is the relation
of inclusion. The idea of rose is included in the cognition of the absence of rose, just as the shape
of a thing is included in the thing. Here we are concerned only with the definite absence. In case of
indefinite absence, where we are not aware of protiyogi or where we do not notice the absence, the
previous cognition of protoyogi does not arises. Again when we assert 'A is not in B', we mean that
there is an absence of B in A. So, in order to have such cognition we must have the awareness of B
previously. That is, every negative judgment implies the cognition of locus for the absence that is
asserted. But it seems that this rule does not hold in case of negative existentials, for when we assert
'A does not exist', we do not refer to any locus. But even an existential judgment can be expressed
in a predicative judgment. For eg. when we assert, 'the hare's horn des not exist', we mean actually
that the hare has no horn where the hare becomes the locus of the absence. Again when we say, 'the
mermaid does not exist’, we mean that there is an absence of mermaid in the reality and thus reality
becomes the locus of such absence. However, in the judgment 'A is not in B' three conditions are
required- the awareness of'absence of A', the awareness of'in' and the awareness of 'B'.

Now the question is how can a non-cognition of protiyogin and the perception of the locus yield
a cognition of the absence of protiyogin in the locus? In reply it can be said that here the non-
cognition must be 'yogyo' one. That one is yogyo which is perceptible in the presence of all the
necessary conditions of perception. According to Naiyayikas, the reference of the absence of the
negatum to the locus is intelligible if we admit a positive perception of the absence of the negatum
in the locus. That is, when one is aware that the book is not on the table, he is sure that he is seeing
the absence of the book on the table quite as much as he is seeing the table. Here the absence qualifies
the table and this qualified table is quite definitely seen. So, according to this view, the means of
knowing absence is perception. They do not admit that 'seeing the absence of the book' is nothing
but 'failing to see the presence of the book'. They would say rather that the perception of the absence
has for one of its conditions the non-perception of the book.

The perception theory has been rejected both by Prabhakara and by Bhatta-Mimamsakas. As
Prabhakara does not admit the objective facthood of absence, there is no question of perception of
absence. On the other hand, though the Bhatta-Mimamsakas admit the objective facthood of absence,
they attack the perception theory. According to them, perception can be possible only between the
sense-organ and the object-sensed. In seeing a flower there is a contact relation between the eyes and
the flower. No such contact is possible between my eyes and the absence of, say, a book. Neither the
relation of inherence can be supposed between the absence and the sense-organ. They would admit
non-apprehension as the means of knowing absence, i.e., that, of which there is an absence, is capable
of being apprehended in its presence (upalabdhiyogyo), but in its absence we do not have the
apprehension of it.

But the Naiyayikas do not admit this apprehension theory. If, for e.g., there is a presence of a jar
along with the absence of a table remain on the ground and if we can perceive the jar, then why is
it impossible for us to perceive the absence of the table on the same locus? Here the absence has the
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yogyota as much as the jar has. They have given sufficient justification in support of their view which
we are not discussing now.

The epistemological discussion of negation is closely related with the logical discussion of it . As
negation is expressed by the negative judgment , what will be the form of it>— this is the question
with which logic deals.

NEeGatioNn FrRomM LoOGICAL PERSPECTIVE

Logic mainly deals with proposition. The proposition in general has been interpreted in different ways
by different philosophers. In traditional logic we find the term 'judgment'. Frege terms the
proposition as 'thought'. Quine does not admit propositions, he admits 'sentence’ instead. Strawson
draws adistinction between 'sentence' and 'statement’. This statement is the near analogue of
proposition.

The logical discussion of negation is concerned with the question that to which the operation of
negation can be related? Is it related to the predicate term or to the copula or to the sentence as a
whole?

According to Rapheal Demos, negation can be taken as the qualification of the predicate term.
Hence the proposition "This is not red" should be read as "This is not-red" or "This is non-red'. But
Russell does not agree with such interpretation. He believes that 'not' is an operator for negating the
entire proposition. So, the structure of "This is not red' becomes 'Not (this is red)". Russell's argument
becomes more prominent if we analyse his famous example of King of France. If we take the
proposition "The King of France is not bald' as "The King of France is not-bald'’, then the proposition
would be false since there is no present King of France. The proposition "The King of France is not-
bald' seems to state that there is someone who is King of France and who is not bald which makes
the proposition false. Thus, negation must refer to the whole proposition.

In traditional logic the proposition is of subject-predicate form. For e.g., 'all trees are green', 'no
men are perfect’, 'some men are wise' and so on. So, there the negation is term-negation. The
difference between the propositions, say, 'Some men are wise' and ' Some men are not wise' is due
to the presence of 'not' before the predicate term in the second proposition. Thus we find the theory
of opposition of proposition in traditional logic which is based on the term-negation.

In modern logic this term negation is completely rejected. In this concern we can mention the view
of P F Strawson. There it is said that the basis of logic is sentence and their relationship. The
relationship among the sentences is based on truth-value. That is to say that the criteria on the basis
of which the division of the logical proposition is possible is the truth-value. Now, the truth-value
belongs to the sentence, not to the term. That is, we never say whether a term, for e.g., 'table’ is true
or false , rather, we say whether the assertion about the 'table’ or the proposition regarding 'table’ true
or false. If this holds then a difficulty arises in the traditional square of opposition where all the
relationships among the categorical propositions are based on term-negation. If the sentential negation
is admitted then the relation of contrary, alternation and sub-alternation are rejected, only
contradictory relation holds. Thus in modern logic only contradictary relation between the
propositions is admitted.
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Another consequence of sentential negation is, which was regarded as simple proposition will be
turned into compound one. For e.g., the simple proposition 'snow is not black' becomes 'it is not the
case that snow is black' which is a compound proposition. So, there remains only two kinds of
proposition - elementary proposition and compound proposition.

FURTHER READINGS
Bradley, E H. Principles of logic
Bhattacharya, G. Essays In Analytic Philosophy
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GANDHIJI— THE JOURNALIST

Arnab Kumar Banerjee* and Supriyo Hazra**

Last October 2, assumed significance as the country observed the 145th birth anniversary of Indian
freedom fighter Mahatma Gandhi. Known as the 'Father of the Nation', Gandhiji's role in shaping
up the Indian society and his contributions in establishing an Independent India is unparallelled. This
year, Gandhiji's birthday also witnessed the newly elected Indian Prime Minister Narendra Modi
launch the Swachh Bharat Abhiyaan.

The Indian government on Oct 2 issued a statement in its Press Information Bureau (PIB) where
it said: "The Prime Minister, Shri Narendra Modi, today exhorted people to fulfil Mahatma Gandhi's
vision of Clean India. Launching the Swachh Bharat Abhiyaan at Rajpath in New Delhi, the Prime
Minister paid homage to two great sons of Mother India, Mahatma Gandhi and former Prime
Minister Lal Bahadur Shastri, on their birth anniversary. He recalled how the nation's farmers had
responded to Shri Shastri's call of "Jai Jawan, Jai Kisan," and made India self-sufficient in food
security. He said that out of Gandhiji's two dreams— Quit India, and Clean India, the people had
helped to ensure that the first became a reality. However, the second dream— Clean India— still
remained unfulfilled. The Prime Minister said it was our social responsibility as citizens of India to
help fulfil Gandhiji's vision of Clean India, by his 150th birth anniversary in 2019.The Prime
Minister, Shri Narendra Modi, today exhorted people to fill til Mahatma Gandhi's vision of Clean
India, "

With the Indian government launching its major plan on the occasion of Gandhiji's birthday and
even expecting the nation to work hard to give the Indian freedom fighter a reality of the vision he
had once seen of framing a "Clean India' by his 150th birthday five years later, it is time to look back
and see into some of the major contributions he had made in some specific sectors.

This write-up will not look into the contributions of Gandhiji as a freedom fighter rather it will
focus more on his journalistic contributions to the Indian society and his remarkable ability as a
communicator which had unified India and hence played a major role in gaining freedom from the
tyrannical British rule that had oppressed the Indian voice for around 200 years. Gandhiji's role as
a communicator and journalist needs a better study this year as it was 110 years ago when this man
from Gujarat had taken over in 1904 the editorship oi'the Indian Opinion and published the
newspaper in English, Tamil and Gujrati, sometimes running the press himself. This piece will hence
attempt to look into a different aspect of an India journalist whose contribution to the world of Indian
journalism was immense.

On 2 October, 1869, Mohandas Karamchand Gandhi popularly known as Mahatma Gandhi was
born in Porbandar, Gujarat. Mohandas or Mohan was the youngest of the three sons of Putlibai and
Karamchand Gandhi. He was born in a middle class family. Bapu's mother Putlibai was gentle and

* Assistant Professor, Department of Journalism & Mass Communication, Vijaygarh Jyotish Ray College, Kolkata
** Research Scholar, West Bengal State University, Barasat, North 24 Parganas
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devout which left a deep impress on his mind. Gandhiji was seven when his family moved to Rajkot,
another state in Kathiawar, where his father, Karamchand Gandhi became Dewan (Prime Minister).
In Rajkot, he attended a primary school and later joined a high school. Though conscientious he was
a "mediocre student” and was excessively shy and timid. After the high school, Mohandas joined the
Samaldas College in Bhavnagar where he found the course difficult and the atmosphere uncongenial.
He lost his father in 1885. A friend of the family suggested that young Gandhiji should go to England
and study law. Gandhiji jumped at the idea. The mother's objection to his going abroad was overcome

by the young Gandhiji’s solemn vow not to touch wine, women and meat.

When Gandhiji went to Bombay to take the boat for England, people of his caste: who looked
upon crossing the ocean as contamination, threatened to excommunicate him if he persisted in going
abroad. But Gandhiji was adamant and was thus formally excommunicated by his caste.Undeterred,
he sailed on September 4, 1888. for Southampton at the age of eighteen. The first few days in London
were miserable for Bapu. Towards the end of his second year, he came across two Theosophist brothers
who introduced him to Sir Edwin Arnold's translation in English verse of the Bhagavad Gita. Having
finished his studies in England, Gandhiji spent some time in Rajkot but he decided to set up a legal
practice in Bombay, However, after having failed to establish himself, Gandhiji returned to Rajkot.
South Africa was a turning point in Gandhiji's life. It confronted him with many unusual experiences
and challenges, and profoundly transformed Bapu's life. Gandhiji had arrived in Durban in 1893 to
serve as legal counsel to the merchant Dada Abdulla. Bapu's work in South Africa dramatically
changed him entirely, as he faced the discrimination commonly directed at black South Africans and
Indians. One day in the court in Durban, the Magistrate asked him to remove his turban, Gandhiji
refused and left the court. On 31st May 1893, Gandhiji was on his way to Pretoria, a white man
objected to his presence in a first-class carriage, and he was ordered to move to the van compartment
at the end of the train. Gandhiji, who had a first-class ticket, refused, and was therefore thrown off
the train at Pietermaritzburg.

Shivering through the winter night in the waiting room of the station, Bapu made the momentous
decision to stay on in South Africa and fight the racial discrimination against Indians and others. Out
of that struggle emerged his unique version of non-violent resistance, "Satyagraha". Today, a bronze
statue of Gandhiji stands on Church Street, in the city centre.”

Away from being a fighter who fought for the freedom of the country from the hands of the
British, his contribution as a journalist was immense. Staying away from India, Gandhiji's activities
as a journalist commenced in South Africa. The brilliance of his journalism, urge for working for
people and the motivation for serving the nation forced him to publish few other news papers over
the years.

His first paper, Indian Opinion was started in South Africa. In order to ventilate the grievances
of Indians and mobilize public opinion in their favor, Gandhiji started writing and giving interviews
to newspapers. He focused on Open Letters and letters to the Editor, but soon realized that occasional
writings and the hospitality of newspapers were inadequate for the political campaign he had
launched. He needed a mouthpiece to reach out to the people: so in June 1903 he launched Indian
Opinion. It served the purpose of a weekly newsletter which disseminated the news of the week
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among the Indian community. It became an important instrument of education. Through the
columns of the newspaper Gandhiji tried to educate the readers about sanitation, self-discipline and
good citizenship.

The Indian Opinion was published in four languages-English, Gujrati, Tamil and Hindi. During
the first year of its publication, Gandhiji’s legal practice in Durham helped him rescue the paper from
bankruptcy. Friends in South Africa and India also helped. A German architect provided the facilities
of his large farm free for establishing the printing press. Gandhiji used the columns of the paper for
publishing the English version of his booklet, Hind Swaraj, and for communicating his religious,
social and economic views to fellow Indians in South Africa.’

Mahatma Gandhi once said: "So long as it (Indian Opinion) was under my control, the changes
in the journal were indicative of the changes in my life. The Indian Opinion in those days, like the
Young India and Navajivan of today was a mirror of part of my life."*

At the time of launching the Satyagraha in Ahmedabad, he gave this advice to his readers: "Please
read , copy, and circulate among friends; and also request them to copy and circulate. Price: Price Pice."

A notice to the subscribers of Young India, started on October 8. 1919, reveals the actual situation
of the newspaper publication by freedom fighters and the opponents of the British government.
Gandhiji wrote: This paper has not been registered according lo the law. So there can be no annual
subscription. Nor can it be guaranteed that the paper will be published without interruption. The editor
is liable at any moment to be arrested by the Government and it is impossible to ensure continuity
of publications until India is in the happy position of supplying editors enough to take the place of
those arrested. We shall leave no stone unturned to secure the ceaseless succession of editors."

Most newspapers in those days could not last for more than a few months. And many patriotic
editors had to undergo jail terms in addition to paying fines. They had to publish and perish, but
phoenix-like they came back to life, not necessarily in the same spot or through the same press. Many
a freedom-loving editor had to receive the "hospitality of His Majesty's hotels," the phrase used by
Gandbhiji in reference to British prisons.”

Gandhiji's motto that the "Sole aim of journalism should be service" inspired many patriotic
editors who reproduced his articles from Young India and from Harijan, a bilingual newspaper in
Hindi and English which he started on February 11, 1933.®

J Natarajan in his book History of Indian Journalism wrote, "Young India founded by the Home
Rule Leaguers of Bombay with Shri Jamnadas as editor, immediately after the deportation of
Benmjamm Guy Horniman, editor of the Bombay Chronicle, not long after it was started, Gandhi
took over the editorship (October 8, 1919) of Young India as also the editorship of the Navjivan
which he converted from Gujrati monthly into a weekly. From 1922 to 1924, when Gandhi was in
jail, the two papers were edited by Shri C Rajagopalachari, Shri Jairamdas Daulatram and George
Joseph. Young India ceased publication for a time when the Swaraj Party was in power but Gandhi
started the Harijan movement soon after under the editorship of Mahadcv Desai though most of the
contributions came from his own pen.’(Pg 183)

Anne Besant favoured the total repeal of the Newspaper (Incitement to Offences)Act of 1908 as
well as Indian Press Act of 1910 and was of the opinion that press and Registration of Books Act
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should be amended to require a declaration by the editor. She was of the view that newspapers guilty

of incitement to violence and sedition should be dealt with under the ordinary law after a judicial trial.
She was a strong critic of direct action and of Gandhi's writings in Young India."

Already mentioned above, this newspaper was equally significant as far as Gandhiji's contribution
in the world of Journalism is concerned. Specially it was concerned with the development and
improvement of a particular community which is deprived and was looked down by the society in
general. The paper also talked about villagers and villages of this Asian nation which is currently the
world's largest democracy. The needs of those people, their aspirations were voiced in the paper.
Gandhiji played the role of a leader in highlighting the troubles these men faced and hence helping
in a greater way to make the future generations feel about the hardships of the people. Law reforms
and facilities introduced by governments for villagers, people from the special communities indeed
took today's shape due to the fight started by Gandhiji in his own ways and other social thinkers of
that period. And just like today, media (newspaper in this case) was the best means of reaching out
to a great mass as well as make them think about the troubles and hardships faced by a section of
the population who were not alien to them. Rather, they were part of the same soil in which they
were born.

This newspaper was published under the auspices of the Servants of Untouchables Society formed
by Gandhiji. About its name, he wrote in its February 25, 1933 issue: "Harijan means a man of God.
All the religions of the world describe God pre-eminently as the Friend of the friendless, helper of
the helpless and Protector of the weak. The rest of the world apart, who in India can be more
friendless, helpless or weaker than the forty million (in the 1930s) or more Hindus who are classified
as untouchables?"!!

Harijan was different from previous newspapers in that it eschewed politics. It was solely devoted
to the uplift of the Harijans and the villages. Its columns carried details of the village reconstruction
work undertaken by Gandhiji and his followers, In addition to ahimsa, satyagraha, swadeshi and
sarvodaya, it dealt with village sanitation, drinking water supply, health and hygiene, cottage
industries, the need for looking upon the cow as the best economic resource for the villager, and the
urgency in the effecting prohibition of alcohol and drugs."

More than other Gandhian newspapers Harijan was a "views" papers, Gandhiji explained in its
columns the essential difference between a newspaper and a "views" paper. According to him, a
"views" paper is not for amusement but for instruction and regulating conduct. They (the readers)
literally take their weekly lessons in nonviolence through its columns.'

Vir Bala Aggarwal and VS Gupta in their book Handbook of Journalism and Mass Communication
wrote: "The two journals Young India and Navajivan were used by him to ventilate his views and to
educate the public on satyagraha. In 1933, Gandhiji started Harijan,Harijanbandhu and Harijansevak
in English, Gujrati, and Hindi, respectively. These newspapers were the vehicles of his crusade against
untouchability and poverty in rural areas. These papers published no advertisements even then they
enjoyed wide circulation. His note of defiance and sacrifice gave a new stimulus to the evolution of
Press as a weapon of satyagraha."'*
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His articles were often circulated by the news agencies to the daily press for publication
simultaneously or the day after. His clear and simple style, direct and free from all flourishes, gave
Gujrati a strength and vividness of expression which was a valuable contribution to the development
of the language.”

Gandhi, nevertheless, exerted a powerful influence on the editors of newspapers and he frequently
exhorted them to express their views fearlessly without necessarily supporting his views or the policies
of the Congress.'

For Gandhiji journalism was not a profession or a means of earning livelihood. It was a medium
for him to serve humanity.

In his Autobiography, he had said. "The sole aim of journalism should be service. The newspaper
is a great power, but just as an unchallenged torrent of water submerges whole countrysides and
devastates crops, even so an uncontrolled pen serves but to destroy. If the control is from without
(outside), it proves more poisonous then want of control. It can be profitable only when exercised
from within. If this line of reasoning is correct, how many journals of the world would stand the test?
But who should stop those which are useless? And who should be the judge? The useful and the
useless must, like good and evil go on together, and man must make his choice.""”

The freedom fighter, who is respected not only in India but also by foreigners across the globe,
believed that newspaper was a social institution. He believed that the success of the newspaper
depended on the extent to which it was able to successfully educate people.

It was not only his written words that had a greater impact on its audience, Gandhiji also used his
oral communication effectively to reach his message to millions of Indians who were passing through
the phase of British Rule in India.

There are not many examples m human history where one single person could reach so many tens
or thousands or even millions using oral communication. There was no technical support to his oral
communication during most of his lifetime since the public address system was not available in the
early decades of his public service. He had to rely on a strong network of interpersonal and small-
group communication methods.'®

Wherever he went, whoever he addressed, he could transmit his credibility, honesty, sincerity and
genuine interest in his fellow beings. That is why his small but firm voice could go straight to the
hearts of his listeners."Whatever he said was logical, unambiguous, clear to the point. Many people
have described him as the spokesman for the conscience of humanity."”

Mahatma Gandhi employed three methods for oral communication. One was the Congress
organisational network he had devised for carrying his messages to all parts of India. The other two
were padyatras and regular prayer meetings. Many people did not understand the tremendous
achievements one can make through oral communication, even when the communicator is not the
sort of speaker who moves masses through forceful utterances and non-verbal strategies.?

Gandbhiji could generate confidence by his communication and interaction because of the strength
of his sincerity, his total commitment and personal example. He worked towards the blending of his
message and his life through a rigorous disciplining of his body and mind. He spoke with conviction
and his listeners could easily absorb his ideas. There was an emotional appeal in his speeches but he

95



=P
%%
. “”gadm bodhi kala 3 (2)

spoke with the authority, like a sage or seer. He would speak on any issue only after gaining a
thorough understanding of it and after formulating his opinion on firm grounds. His training as a
lawyer and his practice of law probably helped him in this. But unlike many lawyer, he was willing
to admit his mistakes when he was convinced of his errors. Through this unique blend of speech and
action he could win hearts of the people. He did not hurt the feelings even of his opponents through
biting sarcasm or violent vocabulary. But his words were firm and carefully spoken not through
reverberating rhetoric but through directly entertaining the innermost recesses of his listeners” hearts.
There were no 'ifs' and 'buts' in his flow throughout. Everything was well thought out before he
spoke.?

Simplicity and frugality were the natural qualities of this communicator, The reason was not far
to seek; he wanted to live like the poorest of the poor and experience the hardships suffered by the
poor of his country. Another major factor to be considered when we evaluate Gandhiji as a
communicator is his religion Organised religion had already become a handmaiden of 19th century
capitalism. Without understanding his religious views, one cannot understand his communication
strategies. There was opposition to his using the religious idiom and his bringing the force of religion
into politics an economics. The critics based their arguments on secularism. But he had pointed out
that all the secular constitution of the world were influenced by the humanitarian elements found in
religions. The spirit of true religion is, according to Gandhiji, at the base of all 'secular’ systems.”!

According to Gandhiji, the foundation of Indian culture is religion, and culture and politics are
almost synonymous with religion. However, his religion transcended dogma. Like Tolstoy an
Vivekananda, Gandhiji believed thai religion should be based on service to humanity and not on
particular dogmas.His religion of service was that of service to the poor; it was directed against the
misery, ill-health, ignorance, unemployment and superstitions of the large majority of Indians.He did
not consider poverty as divinely ordained, but as man made. He believed that a restructuring of society
in a non-violent way would remove poverty and misery.*

The entire paper aimed at remembering Gandhiji's contribution to the world of journalism. He
was a freedom fighter whose work as a social reformer was indeed strong and mentioned over and over
again across the world. But, when the country is once again looking back to the education he had
imparted to the nation, it is time to look back to a sector where the leader had played an important
role in developing it in this third world nation. His works were more for the betterment of people
and developing the nation than earning money from it. It was for public good that Gandhiji had
worked on his papers and this puts him in a significant place in the paradigm of world journalism.
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FROM ‘HARIYALI" TO ‘HOOL
CHANGING PROFILE OF THE JUNGLE MAHAL SANTALS

Aparajita Bhattacharyya*

The tribal struggles against alien people have formed an interesting subject for the historians of
Colonial Bengal. From the very early period of colonial intrusion the tribal people of eastern India
tried to resist the British force. Historians have analysed these resistance movements in the light of
socio-cultural and politico-economic factors. Very recently with the introduction of ecological and
environmental historiography, the tribal struggles are being analysed from a different point of view.
Following this recent trend this essay will try to approach the struggle of the Santal population of
Jungle Mahal region from an environmental aspect. For doing so, this essay will first discuss the geo-
physical features of this area very briefly. Then the Santal practices and life style will be analysed,
followed by the impact of colonial policies on them. And lastly we will try to relate their resistance
movement with the environmental problems they faced.

Lying on the western boundary of Midnapore, the Jungle Mahals also covered forest tracts of
Bankura, Birbhum, part of Mayurbhanj State in Orissa and the Singbhum and Manbhum districts
of Chhota Nagpur. It was undulating and picturesque, with large tracts covered with extensive jungle.
The lateritic soil, however, was arid and scarcely anywhere deep, many tracts being unproductive and
almost uninhabited'. In the northwest, a low ridge rose rather suddenly from the lateritic plain. To
the west of the ridge, there is a group of hills of irregular shape, which had no general bearing, but
occurred rather in isolated masses separated by valleys. The climate of these arid stretches was being
characterised by a fierce dry heat in the hot weather, a short cold weather and a moderate rainfall,
the average rate being 58.68 inches annually®. Shilabati and Subarnarekha are the two rivers that flow
in the Jungle Mahals. These rivers, although provided an easy means of communication, could help
little in irrigational works.

The forestry here assumes the character of a mixed forest, predominated by Sal, Mahua and Palas
vegetation. The jungle products consisted of lac, tusser cocoons, wax, resin, dhutura, firewood and
various jungle roots. The animals found here are tigers, leopards, bears, hyenas, foxes, jackals, jungle
cats, sambar, spotted deer, barking deer, ravine deer, wild pigs, migrating elephants from Mayurbhanj
are occasionally seen. Venomous snakes like Cobra, Karait and non-venomous like Python, Dhaman
etc. are found here in plenty.

Due to absence of enough cultivable land, Jungle Mahals was always scarcely populated. Majority
of the inhabitants were aboriginal tribes. The tribes met here with the Bhars, Bhumijs, Gonds, Santals,
Kharias, Kharwars, Kols, Nats, Puraons, Sabars and Dhangars or Uraons. Of all these tribes, the
Bhumijs and the Santals formed the bulk of the population. According to 1872 census report, the
Santals numbered 96,921 out of the total 1,39,018 aborigines of the area.

* Assistant Professor, Department of History, Vivekananda College, Thakurpukur, Kolkata-63
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The Santals, who were the largest community among the aborigines, were a hardy and prolific race.
The date of their settlement in this area was unknown. Their traditions relate that they came to Saont,
the modern Silda Pargana, in the course of their wanderings several centuries ago’. Walter Hamilton
found that the Santals were despised by the inhabitants of the plain country, as low castes. The
Zamindars gave them no leases. But these tribals were "mild, sober, industrious people and remarkable
for sincerity and good faith".

The Santal villages were situated between the cultivated plains and the thick jungles in order that
they might protect the crops from deer and wild animals. Sometimes they tilled land with considerable
success and raised good crop of rice and kalai. The language of the Santals belonged to the Mundari
group of languages. The tribe was divided into eleven exogamous totemic clans’. Both clans and sub-
clans were patri-lineal®. Edward Duyker supports the view of Vijay Kochar that the Santal integrity
group and identity was maintained by common cultural traditions, tribal sentiments and awareness of
kind’.

Cultivated fields were important to the Santal villages but forest was even dearer to their hearts.
Their relationship with forests was economic, social and cultural. The forest supplied the villagers with
twigs and branches for fuel, timber for rafter and tools and leaves for making utensils®. If the year
was bad, the forest was scoured for roots, leaves and berries and certain plants were also cooked. These
plants were an insurance against famine. But above all the forest was a place of secret recreation’. In
it, men could discuss their tribal ways in privacy and could hunt. The greatest occasion for the Santal
men was the annual hunt in the forest. The old women used to instruct the young girls in family
matters in secret in the forest.

Strongly animistic, the Santals believed that they were surrounded by a world of Bongas or spirits
for the appeasement of whom they evolved a complex set of rituals. Just outside the Santal village a
remnant of the original forest was jealously preserved, as a jaher or sacred grove. Within its circle,
three sal trees in a line were dedicated to Maran Buru [the great mountain], Mareko Turuiko [the five
six] and Jaher Era [the lady of the grove]. The Mountain communes with the Creator at man's birth;
clothes him, And teaches him to produce the first comforts of life!®. Jaher Era or Jaher Buru was
worshipped with offerings of goat, fowls, rice and ghee at Sarhul festival in the months of Baisakh
and Falgun. She was supposed to be capable of blasting the crops if not duly propitiated and worship
was necessary preliminary to the commencement of the agricultural operations''. A Mahua tree was
reserved a fourth bonga, Gosae Era, a lonely figure stationed a little distance apart'?. Thus jaher served
as a temple or religious place of Santal deities, which were mainly different aspects of nature.

The festivals of the Santals were very closely related to nature. Jonthar was a festival connected with
the first fruitation of trees. Sahrae was to celebrate the "harvest home", a period of relaxation, in late
December or January. Mag was a festival related to the cutting of thatching grass. Most colourful was
the Baha festival performed in the month of March. This was celebrated before any fresh flowers were
worn or Mahua flowers picked up for consumption'.

The tribal myths also represented a very close relationship with the nature. The myths show that
all living realities were inter-related, inter connected and inter dependent. They uncover a vision of
an inseparable interaction of the living and non-living environment. The myths symbolically tell that

100




%%9
EMJP\;._

From ‘Hariyali’ to ‘Hool’ Changing Profile of the Jungle Mahal Santals 4

the existence of the humans could not have been possible without the help of animals. That is why
the tribals never claimed an absolute right and power over other creations. The myths represented the
land as the mother and it nourished all living beings and was the symbol of unity of all life. Thus
the land was the basis of inter-relationship of all living beings and it was the place, which gave identity
to the community'.

The polity of the Santal community was represented through community council or village chiefs.
The traditional village council operated under a pargana, or council comprised of 10 to 12 village
panchayets. The final authority rested with the Lo Bir or forest council, which was the final court for
dispute arbitration®. The annual hunt organised by the Lo Bir provided the basis for inter-village
political organisation and joint decision-making. More specifically, the Lo Bir provided a unifying
mechanism among dispersed Santal communities both over space and time. It adopted devices to
sustain the settlements, controlled and regulated access to village resources of different kinds and
stability of agriculture much depended on its cohesion'.

In every Santal village Mandal or Manjhi [the head man] was a functionary of central importance.
He was the representative of the village to the outside world. The post of a Mandal was usually
hereditary. He was responsible for the rent of his area. In each large village, or in each group of two
to five small villages, there was a barua, a chowkidar, a chetyal and a deluria to help the Mandal in
carrying out village administration'’. The headman for himself retained a certain portion of land,
which was free of rent by virtue of his position. Although he was responsible for the joint rent of the
village, he also became a co-ryot with the villagers and in no sense occupied the position of a tenure
holder over them.

The community control of the unoccupied forestland was a unique feature of Santal village system.
But communal control did not mean that the society of the Santals was an egalitarian one. Right
exercised over forest differed according to social position and Mandal or others enjoyed some degree
of privilege. The Santals carried on trade in various forest products like firewood, deer and buffalo
horns, wax, honey, bark fabric, lac, silk worms, tusser cocoons, herbal medicines and charcoal. The
Banjaras had established links with certain forest tribes leading to barter trade in certain forest
products'®.

Tribal communities enjoyed certain customary and hereditary rights in the jungles. For example
they were never charged any tax for cutting woods or for hunting. They alternatively protected their
political autonomy and forest resources through warfare and withdrawal from all connection with the
outer world. When the forest dwellers encountered least oppression from rulers or locally powerful
groups, they fled into the forest. Their superior knowledge of the jungle and their hunting skills made
them an effective guerrilla force.

The state power in the pre-colonial period allowed these aborigines to retain their primitive
lifestyle. Since the introduction of iron in India, people had carved the cultivated arable of the plains,
valleys and hills out of the woodland. In turn the jungles had retreated in the face of hoe and plough.
There is considerable body of evidence to suggest the absence of an ecological equilibrium in pre-
colonial India. Forest fires were important to create pastures as well. Hunting by state nobility and
the tribal people decreased the number of animals living in the forest. But as a result of all these the
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boundaries of the forest shifted. The core areas of the jungle remained intact maintaining the
ecological balance of the area. The tribal people, though considered strange and dangerous, were taken
for granted as part of the hills and forests and more or less frictionless coexistence was possible. The
forest resources were not exhausted in a concerning way as the society was essentially subsistence
oriented. The intervention of state power in the Jungle Mahals was no different from these basic ideas
and policies. Although formally the Jungle Mahals came under the Mughal sway, no attempt was made
to exercise direct political authority in that region". All these helped the Santals of this region to
continue their ethnological practices and maintain their identity for hundreds of years without
remarkable change.

Professor B.B.Chaudhuri found, by about the beginning of British rule the foundation of Santal
economy was largely settled agriculture. Shifts in cultivation did occur, where relative infertility of the
soil made fallowing of land unavoidable. However, the usual ecological and other conditions prevailing
here greatly impeded growth of cultivation. Forest product, used as food, fuel and medicines, had also
a vital place in the economy. Labour in the neighbouring and even in the remote peasant villages
during sowing and harvesting times, was also an important source of income®.

These forest people faced a serious challenge with the introduction of colonial rule in the area. So
far the controlling persons of mainstream politics allowed the tribal people to maintain their lifestyle
unchanged. But the alien colonial rulers were aimed to exert a direct control over this area as well as
on the inhabitants. In order to understand this departure we have to keep in mind the nature of the
European impact on India. Europe's contact with India was a result of Europe's expansion of
geographical knowledge. Industrial Revolution enormously enlarged the possibilities of transforming
resources from one form to another, and of transporting them over large distances*’. With these
technological advances, a great range of objects became commodities, which prompted an outflow of
a much greater range of resources from both cultivated land, and over a period of several century
forests and other natural resources, controlled and used by local peasant communities were converted
into the property of landlords and the state. At the ideological level too, the private and state property
was being upheld, and validity of communal control was being questioned?.

Three aspects of this revolution are important for our understanding of the change that took place
after colonial intervention. First, the importance of production and transformation of resources for
subsistence was replaced by production and transformation of resources for commercial use. Secondly,
in its wake came the breakdown of cohesive local communities, and human societies became atomized,
with individuals acting largely on their own®. Thirdly, the capacity of individuals to command access
to resources was at a premium and markets became the focal point for organizing access to resources.
These three characteristics of the industrial mode of resource use (i.e. resources as commodities,
breakdown of community and emergence of market) are central to a proper understanding of the
ecological encounter between India and Britain®®. This was clash of cultures, of ways of life.

From the last decades of Seventeenth Century the cutting of forests and cultivation of wastelands
were considered to be a sign of progress. The British had a deep ideological animosity towards
uncultivated land. Throughout the seventeenth and eighteenth centuries the forest dwellers in England
were locked in struggles with crown officials and big landlords over control of the woodlands. From
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around the 1750's English landowners planted trees on privately owned and enclosed lands, which
were to be cut and grown on a regular basis like crops®.

In India, as in other colonies, the British rulers hoped to consolidate their authority by introducing
extensive and enormously productive agricultural systems®. The new rulers gave the age-old Indian
notions of conflict between farm and forest a new significance. They believed that jungles were lands
that had lapsed into a stage of nature because of inadequate care by humans to clear wild vegetation.
Pastoralists, who used forest as a grazing ground for cattle thus became an object of contempt. The
extension of cultivable acreage was an index by which the British evaluated the success or failure of
their policies. British power provided protection to merchants and colonist cultivators to accelerate
their advance in these jungle tracts. Thus, the establishment of an alien rule meant not only a retreat
of forest lines, but the new political context also led to a tilt against groups on the fringes of settled
agriculture.

The major incentive to control and clear the forestlands of India came, however, from the strategic
and commercial imperatives of a transcontinental Empire. With Oak forests vanishing in England, a
permanent supply of durable timber was required for the Royal Navy as the safety of the empire
depended on its naval forces””. The problems of obtaining adequate timber for ships led to the first
steps for the control of the use of forests. The revenue orientation of Colonial land policy also worked
towards the denudation of forests. As their removal added to the class of land assessed for revenue,
forests were considered to be an obstruction to agriculture and consequently a bar to the prosperity
of Empire®. This process greatly intensified in the early years of the building of the railway network
after about the mid-1850s. Railway requirement were the first and by far the most formidable of
forces thinning Indian forests®. It is against these transformations in Europe and India that we must
view the changes introduced in the Jungle Mahals.

The populations of Jungle Mahals were described in early colonial records as "the most"
unimprovable who, finding the old country is becoming too civilized for them, fly from the clearance
they have made, hide themselves in the hill forests, and relapse into their condition as savages®. In
Bengal the combination of "primitive" and illegible place offered evidence of stable polity. Thus, the
company officials did not have any role model for administration of this area before them. The British
soon discovered that the large western jungle tracts were in the hand of Zamindars who had paid little
revenue since the Maratha incursions of the 1740s. Caught up in what was to become an
incompatible vision of rule through Zamindars presiding over stable peasant communities, the
political conquest of woodland Bengal continued over the next few years®. The forest chieftains and
tribal communities resisted, ambushing British forces and harassing them whenever possible. Through
superior force, however, the British gradually succeeded in establishing their control in this area.

But the formal conquest of the Jungle Mahals did not yield much dividend because there were no
people to clear the wasteland and extend cultivation. People of the adjacent areas could not be
influenced to settle in the Jungle Mahals. The reason for the reluctance of these people was that the
area was not fit for cultivation. J. C. Price, gives an account of the area in following words— "even
in 1800 nearly two thirds the district consisted of jungle, the greater part of which was uninhabited
and inaccessible. Where it was otherwise, and the soil fit for culture, the want of water, the want of
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bunds, the extreme disinclination of the lower order of the natives to settle in the Jungles and of the
higher orders to engage in any undertaking attended with expense and risk for remote advantage
seemed insuperable obstacles to any great progress in clearing the jungle’’." Gaining a closer
acquaintance with the forests through these frustrations, company officials realized much about
alternate economic values that the forests might hold. By the 1790s the European traders traveling
through the forests, occasionally mentioned of encountering teak, sal and sissoo forests, all Indian
timbers by then widely recognized as commercially valuable”. By the turn of the century, it was
becoming evident that one must look for economic advantages in the raw materials either actually
available in the country or capable of being immediately produced by cultivation of soil.

Botanical surveys, tree plantation and timber conservancy were measures that entered the colonial
repertoire for knowing and ordering the landscape. Where they occurred, persisted, failed or enlarged
were all aspects that set colonialism off against the historical and geographical particularities of the
area®. When landscapes were partitioned through colonial survey and policy, their inhabitants were
also compartmentalized. Tribal places were made, not only by curbing practices like shifting
cultivation but by assigning them a specific terrain which was designated the place of tribes
unredeemable from "backward agriculture”. Administrators, scientists and other imperial agents
believed that a significant agreement existed between the primeval landscapes and their human
inhabitants. Many hunting and gathering tribe’s economic condition was bad enough for survival even
in the period immediately before the colonial intervention. This position worsened in the colonial
period when degradation of subsistence production was accompanied by their confinement to certain
spaces through force or voluntary movement and settlement. The making of places, was a pacificator
tactic that compelled a close observation of landscape use®. The imperial officers, in this case, found
that although shifting cultivation was practiced, the villages generally contained groves of mango,
peepul and other big trees and were surrounded by grassland and forests. It shows that trees and
forestry were regarded as a big source of sustenance, even though agriculture was there.

The colonial policy of making tribal places distinguished the inhabitants of those places from
Hindu cultivators. Thus, the aboriginal society was divided among the Hinduized and others and the
former started to dominate the latter through service tenures and office. These people introduced rural
hierarchy and they favoured Rajputs and Brahmins. The cumulative effect was the erosion of Manjhi
authority, as the collective proprietary land system they presided over was dismantled.

The systematic redrawing of wild land boundaries was an essential procedure for effective land
control in the Jungle Mahals. The extermination of wild animals through hunting, a process known
as vermin eradication, was very popular in the western world. The spread of British control over
general administration in forested areas gradually led to their assumption of vermin eradication role®.
Another way of introducing order was the implementation of selective plantation schemes. In the
Jungle Mahals, teak planting was undertaken to introduce both order and industry in wastelands.
Plantations and farm forestry were expected to combine in transforming jungle limits of the arable
into productive gardens and groves®’. However, ecological forces precipitated the premature felling of

the Jungle Mahal plantations.
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Thus, the advent of the Colonial Rule in the Jungle Mahals brought changes in a number of ways.
The process of forest clearing for agricultural land conversion allowed torrential rains to wash away
the shallow top soils, leaving an exposed laterite hard pan that made farming virtually impossible in
many areas. Soil erosion led to siltation of rivers. Traditional forest-based industries declined
dramatically. In short, the forest tribes, whom the pre-colonial rulers always accepted as part of the
forestry, were no longer treated so in the colonial period.

The forest people, however, were not ready to accept this alienation and from the very beginning
they tried to resist the colonial advance. Whatever course the clash may take, it is always a hopeless
struggle of the weak against the strong, the illiterate and uninformed against the organized power of
a sophisticated system. Yet these tribals stood up again and again to avert the clutches of the British
Rule.

The march of the East India Company forces from the late 1760s brought in a series of political
disturbances. The Bhumij people in the Jungle Mahals offered armed resistance. Great disturbances
were created in 1798-99 with the outbreak of the Chuar Revolt, in 1806 with the second Chuar
uprising® and in 1832-33 with the outbreak of Bhumij Revolt. The warfare and the attempt of British
troops to suppress the rebellions disrupted the socio-economic set up of the Jungle Mahals.

The depredations of the Bhumijs and the repression of the army left a combined and lasting
mpact on the Santals. Characteristically, the Santals were very peace-loving people. They had
developed a permanent attachment to land even when they did not get any permanent tenure-ship.
When they were evicted, they went in search of a new land silently. The Bhumij revolt not only
disturbed the growth of agriculture in Jungle Mahals, but also disturbed the Santal way of living.
The disturbance deprived them of their means of subsistence. The landholders did not take any
interest in the reclamation of jungle lands. The operation of the English army also did not spare the
Santals. Their villages were burnt and cattle and crops destroyed®. This situation might have led to
a large scale of migration of Santals from the Jungle Mahals to Damin-I-Koh. While in the Jungle
Mahals there was not a single revenue free state, the settlers of Damin-I-Koh were given the
opportunity to enjoy rent-free land for 3 to 5 years. But by the 1850s, the negligence of the Sahibs,
the extortion of the Mahajans, the corruption of the Santals, outside contact and internal weakness
ruined the Santal Mandali system. A great tension was building up affecting the Santal community
as a whole and a seething discontent was gripping them. This culminated in the outburst of Santal
Hool of 1855. Although the Rebellion started in the Damin-l-Koh region, it affected some parts of
the Jungle Mahals.

Earlier the Santals of the Jungle Mahals had bought a new life to Damin, and now the inhabitants
of the latter area ignited the flames of rebellion among the Santals of the Jungle Mahals. The Hool
had spread over a wide area from Taldanga at the South-west of Birbhum and Sainthia at the
Southeast, to Bhagalpur and Rajmahal. Birbhum, Bankura and Hazzaribag, which formed parts of the
erstwhile Jungle Mahals, were affected by it*”. The Revolt witnessed a rapid decline of their
autonomous socio-economic institution, the Mandali System. Consequently, the Santals of the Jungle
Mabhals either turned into agricultural labourers or found subsistence in the neighboring coalfields.

The foregoing discussion shows how the Santal community of the Jungle Mahals region faced the
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British intervention in the late 18th and early 19th centuries and then ultimately took up arms in
1855 against the colonial rulers. This clash between a primitive and a civilized community was indeed
a political and socio-economic struggle. But this upheaval can also be explained from an ecological
point of view. We have seen that the Santal belief system, religious practices, and day-to-day life were
strongly grounded in their natural Surroundings. Protection of nature or forestry, therefore, meant
protection of deities, of deep-rooted religious beliefs and of means of subsistence to these primitive
people. In this way their struggle obviously had an ecological or environmental essence, as protection
of nature was an important sentiment. They were not environmentally conscious in present European
sense of the term. But every aspect of their life was connected with nature. Therefore, a loss of control
and direct contact with nature meant loss of everything to them.

Thus we can conclude by saying that the loss of customary rights led to the frantic effort on the
part of the Santal, to check alien rule. It is true that their struggle cannot be Characterized as a purely
ecological one. However, if they are considered as part of the ecological cycle of the area, the ecological
explanation becomes more direct. They played a very important role in maintaining the ecological
balance of the area by killing animals of the Jungle Mahals in moderate scale. Only thing is that they
were not overtly conscious about this fact. The ideologies of outsiders could not mobilize them till
the first half of the nineteenth century. Had this contact been established earlier the Santal Rebellion
might also have an ecological colour. Thus, after one hundred and sixty years of the event, we can
say, that the 'Hool' of the Santals was undoubtedly an effort to save the 'Hariyali' of the area.
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ENTERING THE TRAP OF THE TEXT
Manidip Chakraborty*

Did you like the play Chakrabyuho (staged by the students of the department of English on Sept 17,
2014)? Now this single sentence is definitely going to give birth to a variety of reactions on the part
of different readers. On the one hand there are those who were lucky enough to have watched the
play ('lucky’ more because they will be privileged to a great extent in better understanding this essay).
On the other hand there are some who somehow could not be present on that particular day, but later
got to know 'everything' about the play from 'others' (which is always already filtered through the
consciousness of other people). But what about those who have no idea whatsoever regarding what
the term Chakrabyuho refers to? The target audience, or better to use the phrase 'the implied reader’
of this particular essay is this third category, since preconceived notions very often misguide the
perceivers and the focal point of this essay is the different expectations aroused by a 'text’ (a word
which includes almost everything around us; anything that corresponds any kind of meaning).

The technique of beginning abruptly, without giving much account of the whereabouts of the
characters, was made popular by the short story writers around the very end of the 19th century.
Unlike novel it left much open for the reader's imagination; unlike tragedy it hardly made use of any
choric technique; unlike epic it did not care much for beginning in media res and then once again
going back- it simply presented to the reader a slice of life without being much attentive to formal,
rational, cold information. It, perhaps for the first time, valued the expectation of the reader and his
ability to fill up blanks. So, in a way, I must admit, I am employing that same technique in my non-
fictional fext, with an intention to play with the expectation of the reader.

A reader with a mind void of any kind of expectations, a tabula rasa so to speak, is nothing but
a myth, since the very process of 'reading’ is actually a continuous building up of expectations and
their simultaneous fulfilment. The moment I inform someone that Chakrabyuho was more or less an
adaptation of 'Macbeth," he/she will start forming his/her own preconceptions regarding the play (even
someone who hears the term 'Macbeth' for the first time in life will start forming his/her own
conception as for what the term suggests). In fact the very concept of adaptation makes use of the
knowledge on the part of the reader/audience (a device which is known as 'subtext).

The subtext, or rather the original text, might be overtly referred to in the new text (as was done
in Chakrabyuho) or the connection might be established by using myths and symbols (a technique
which reached its climactic point of achievement in the hand of James Joyce). Now a film like
Magbool claims itself to be an adaptation of Macbeth only in its opening credits, otherwise there is
no direct reference to the original text throughout the entire film. Then what is the point of re-making
the old text time and again? This, on the other hand, is related to the concept of circulation of myths
in all ages, but that is not our concern here. Modernism has taught us that it is practically impossible
to create any original text anymore, since it would always end up becoming "a tissue of past

* Part-time Lecturer, Department of English, Vivekananda College, Thakurpukur, Kolkata-63
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quotations” a concept popularized by Roland Barthes in his epoch making essay "The Death of the
Author". It is therefore better to accept indebtedness to the source text, since self-reflexivity is the best
self-defence against all charges regarding plagiarism.

Now the perceiver is curious to know how far the maker of the adaptation remains faithful to the
original text, or rather deviates from it. A certain familiarity with the basic storyline also lets the
perceiver detach himself/herself from the 'content’ of the new text and analyse it rationally (a
technique famously described by Bertolt Brecht as V-effect or Alienation effect). But the job is not done
until the new text becomes a separate text in itself, an individual creation. This is where enters the
perceiver without any biased outlook (or, to put it more brusquely, without any knowledge of the
previous text whatsoever).

The interaction between the text and the reader is an exclusively subjective process. Everyone is
entitled to create his/her own version of 'Macbeth' since the author is dead (of course Shakespeare is
dead, but here I mean- it is now for the reader and not the author to interpret the text). But even
the adaptation of a text can have various sorts of impact on different individuals. I know someone
who found it absolutely unnecessary to call the play Chakrabyuho since it happened to be a perfect
observance of the original text, with a number of modifications perfectly justified. On the other hand,
there is someone who felt it would be better to have discarded all direct associations with the
Shakespearean play (for example, utterance of 3/4 sentences from the original text) in order to
emphasise the 'Indianness’ of the new text. For instance, Hecate being Indianised as Devi Sharpamosta
was an interesting twist. There are many 'someones’ who hold their own opinions regarding the play,
but in any case, any kind of reaction on the part of the audience proves their active participation in
the formation of the new 'text," and it announces the success of the play.

I also have my own reading of the play (of course I do, after all, I am also a perceiver, but the
paradox lies in the fact that the moment I start sharing my views, I also become the 'author,' after
all this is MY essay and as an author I am not 'dead’ yet). What really intrigued me is the way the
concept of sexuality has been partially disrupted in the play. The audience found it really amusing
during the announcement of the dramatis personae that the director (a 'he') is going to play the role
of the Witch (although this was only natural during the age of Shakespeare). But the opening scene
left everyone astounded. Despite the complex theoretical issues regarding individual ways of reacting
to a text, I guarantee, everyone was chilled to the bones due to the sinister acting of the boy. Next
shock came when two girls were seen playing the roles of Malcolm and Donalbain (in fact Donalbain
confessing 'her’ lust for women was particularly hilarious). Then came the two Murderers, once again
two girls. There is nothing wrong with a lady doctor, but once again Macduff’s daughter aspiring to
be a birpurush reminds one that Lady Macbeth was not the only one to have denied her sex, and this
renders things even more complex as far as sexuality is concerned.

Since we were talking about the Brechtian Alienation Effect, let us just move on to another aspect
of the play. It was due to certain obvious reasons that the auditorium was not apt for the enactment
of a play like Macbeth in which darkness becomes almost a recurrent motif. Around 3.00 p.m. in an
exceptionally bright day, it had to be left for the imagination of the audience to make a night of a
day. Moreover, removing dead bodies is always a problem (even in drama) and in this play the dead

110




%%9
EMJP\;._

Entering The Trap Of The Text 4

ones had to take the trouble of leaving the stage in broad daylight after their respective scenes were
over. Hamlet, in this respect, creates no such difficulty since almost the entire dramatis personae get
killed at the end, and they have to stand up only for the sake of the curtain calls. But despite this
unintended V-effect, as Chakrabyuho was nearing its end, the mysterious red hue, created by the
setting sun, farther intensified the sinister atmosphere and made the audience forget everything about
the technical inadequacies. No doubt a failure as far as the employment of the V-effect is concerned,
but this is perhaps what we call success.

Now, since my desperate attempt to add a new angle to the study of Chakrabyuho is more or less
over, the question that still persists is- did you like the play? It does not really matter. You may like
it, you may not like it, you may have not even heard of it, but in any case the play has already been
successful in leaving its impact on your psyche, it has ensured its permanent place in any kind of study
regarding the adaptations of 'Macbeth'- therein lies its success.
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Asserting that the girls now were far more conscious of their rights, liberated and educated, this is now
strongly reflected in Indian cinema. Films recently released have redefined the Indian women. “Referring to

films like “Chandni Bar” and “Page 3” to buttress his point, he said: “These characters have had many, many
shades that have moved away from the pre-set stereotypes of wife, of vamp or the sacrificing mother.”

FURTHER READINGS

India & you. The world’s window to India, ‘HER JOURNEY IN INDIAN CINEMA WOMEN IN 100
YEARS OF INDIAN CINEMA.” https://mediaindiagroup.wordpress.com/tag women-in-100-years-of-
indian-cinema

Roy, Amrita. 2012. The Journey of Women in Indian Cinema, The soft copy, An IIJNM web
publication.http://www.thesoftcopy.in/afchive//softcopy 13/17 01 13 amrita oped.html

Recent films have redefined the Indian women: Amitabh Bachchan, India Today in.http:/
indiatoday.intoday.in/story/amitabh-bachchan-kolkata-international-film-festival-recent-films-have-re-
defined-the-indian-women/1/400182.html

Changing role of women in Indian cinema http://zeenews.india.com/entertainment/womens-day-2014/chang-
ing-role-of~-women-in-indian-cinema_151663.html

Ray, Satyajit. 2002. Speaking of Films, Penguin, India
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Why bodhi ?

Bankim Chandra in Dharma-tattwa raised a million dollar
question “what we are to do with life; what is to be done ?”
(Jibon loia ki koribo, ki korite hoy?). This was probably the
question which hunted a considerable section of our faculty
members. In an untiring pursuit to solve this question, we
came to realize that eternal quest for knowledge along with
healthy exchange of opinion could be an effective starting
point in our journey to the centre of this question. By exert-
ing our freedom of expression and also by articulating our
opinion, we may at least make our life more meaningful.
This venture requires a platform for clarity of thought. Thus
came the idea of Bodhi, a journal to be published exclu-
sively by Vivekananda College. Not only the members of
our faculty, any free thinker from any part of the globe is at
liberty to contribute and express his/her valued opinion. We
welcome articles from the experts of different subjects. We
firmly believe that active participation of erudite persons
shall enable the journal to rise to the pinnacle of glory in
near future.
The advent of printing in 15" century Europe raised the
human civilization to a majestic climax. Power of the printed
word began to dominate the entire world. Pope Alexander
VI, apprehensive of the development, warned in papal bull
in 1501: “The art of printing is very useful insofaras it fur-
thers the circulation of useful and tested books: but it can be
more harmful if it is permitted to widen the influence of
pernicious works.” By the word ‘pernicious’, the pope meant
any writing ‘antagonistic to the Catholic faith.” Centuries
have passed since the days of the pope Alexander VI. In
many ways, liberalism reigned supreme in the past centu-
ries. Accepting others’ views has been accepted fact in our
times, although not followed always in the strict sense of
the term. But we are determined to follow it. The opinion of
the ‘other’ shall be honoured, but at the same time the right
to polemics will not be ignored.
It is the well considered opinion of the faculty members that
the journal would be published in three parts—bodhi artham,
bodhi vijanan and bodhi kala. The first one will deal with
issues relating to finance and economics; the second one
shall comprise discussion on science and technology and
the third one will include articles on humanities and social
sciences. But we are entirely opposed to the idea of rigid
compartmentalization. A discourse on the history of science
may be published in bodhi kala, or for example, a critique
of colonial economy shall well accepted in bodhi artham.
Our resources are limited, but our vision is an humble effort
on our part to build up a knowledge based society.
That is why ...
Chief Advisor
bodhi
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NOTES TO CONTRIBUTORS

Bodhi is an official journal of the Vivekananda College, Kolkata. Each volume of this journal includes three
issues viz. bodhi artham, bodhi kala and bodhi bijnan; one issue per year. We accept any original article or
review not published elsewhere. But, under any condition, the Editorial Board of Vivekananda College will not
shoulder the responsibility of the views or criticisms expressed by the authors or reviewers.
The articles should be written with clarity and simplicity so that an undergraduate student from any branch of
studies can understand and enjoy it. But in no way should fidelity of facts and concepts be compromised.
Preference would be on new findings and/or new conceptual developments that might have important scientific,
social or policy implications. Articles of interdisciplinary nature or transcending into a philosophical height will
be a welcome.
General Guidelines
The manuscript should be typed either in English or in Bengali in 12pt Times of MS word, both one soft
copy and one hard copy have to be submitted. They will not be returned. The drawings or BW photographs
are to be digitised as “.tif’ files or a neat copy has to be sent along with the text.
Articles must be not more than 8000 words including notes, tables and references.
Authors are requested to prepare their soft copies in text format. PDF versions cannot be processed by
Bodhi. Authors are encouraged to use UK English spelling.
Authors are requested to provide full details for correspondence: Designation, postal and email address and
phone number.
Letter
Readers of Bodhi are encouraged to send comments and suggestions (300-400 words) on published articles. All
letters should have the writer’s full name, designation and postal and email address.
Reference
The reference used in an article should be placed in appropriate position within brackets by author(s) name(s)
followed by the year of publication (e.g. Ricklefs and Miller, 2006).
For Books
Khan, M.Y. and Jain, P.K. 2005. Financial Management. 1st Edn. Tata McGraw Hill, New Delhi.
For Journals
Hornell, J. 1912. New cestodes from Indian fishes. Rec. Indian Mus. 7: 197-209.
All the submissions will be peer reviewed by subject expert(s) of repute and decision by the Editorial Board on
acceptance or refusal for publication will be final.
Author will receive two copies of the journal free of cost.
All manuscripts are to be sent to -
The Principal
Vivekananda College
269, Diamond Harbour Road
Kolkata - 700 063.
E-mail: vivekanandacollege63@gmail.com
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